HAVRE DE GRACE
Has Four Fine Attractions

THE DECOY MUSEUM
THE PROMENADE
THE CONCORD LIGHTHOUSE
THE LOCKHOUSE
And For Lunch & Dinner, One
Truly Great Restaurant!

TIDEWATER

GRILLE
300 Foot of
Franklin

410-939-3313
Bait. 410-575-7045

FRESH SUCCULENT OYSTERS.
Harvested from the deep waters of the
Chesapeake Bay by the skipjack, Martha
Lewis, these oysters are from
old oyster
beds that have been undisturbed for
several years.
The Tidewater Grille
EXCLUSIVELY purchases these large, tasty
oysters from the Martha Lewis. Enjoy them
raw or steamed.
ONLY AVAILABLE AT THE

TIDEWATER GRILLE!

Havre de Grace Decoy Museum

ON THE COVER

Sleeping on the ice are a pair of
buffleheads carved by Robert
Litzenberg. Photo by Mary Jo
Moses.

can•vas•back (kan'ves bak'), n.,pl. -backs, (esp. collectively) - back. 1. A north
American wild duck, the male of which has a whitish back and a reddish-brown head
and neck. 2. A style of decoy made famous by carvers of the Susquehanna Flats region.
3. A quarterly publication of the Havre de Grace Decoy Museum.
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FROM THE EDITOR
Happy 1995! The Decoy Museum
accomplished much last year and
has big plans again for 1995. A
little end of the year review on The
Canvasback; due to the amount of
magazines sold, we increased the
number printed to 1,700copies. The
Summer '94 issue was a sell out!
Not only is the magazine sold at the
Decoy Museum but, St. Michaels
Maritime Museum contacted us to
sell The Canvasback at their gift
shop. 1994 was the first year that
we combined the decoy festival booklet with The Canvasback. The format worked well so look for another
festival issue in April.

I would like to take this chance to
thank the article writers and editors for their time and effort. They
make this magazine possible. Also
many thanks go to all of the people
who advertise in the magazine, we
appreciate your support. Lastly,
thanks go to our readers, keep on
reading!
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From
the
President

Dear Museum Member,
Another exciting year is building at the Decoy Museum. Our major
projects, such as Gunning the Flats and Madison Mitchell's Decoy Shop
restoration, are proceeding with great success and are tributes to the
dedicated, hard work of our staff and volunteers. Each special project we
complete brings the museum a step closer to the American Association of
Museum's accreditation and becoming an educational institution of national scope.
Achieving these improvements is not accomplished by magic, but only
through the support of our patrons. The museum really needs your
participation~ in its current capital campaign for much is at stake. The
Decoy Museum must install an elevator in 1995 to meet Federal American
Disability Act requirements, and it can only be attained through your
generosity. Your contribution, regardless ofhow large or small, will not
only insure that the museum is totally handicapped accessible, but will also
further the development of the Decoy Museum's tourism potential.
1995 will see many new exhibits and enjoyable special events, all of which
have been planned to enhance our museum's interpretation and preservation of decoys. It will be another great year, thanks to you.

O~J.¥~.
President, Boarq Directors

Tax deductible contributions can be made to the Havre de Grace Decoy
Museum . The museum was incorporated in 1981 a s a non-profit orga nization
which exists to document and interpret waterfowl as this art form applies to the
social and economic life of the upper Chesapeake Bay region .
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Vincenti Decoys
HANDCRAFTED DECOYS IN THE UPPER CHESAPEAKE BAY STYLE

PAINTING AND
CARVING
SUPPLIES FOR THE
DISCRIMINATING
ARTIST
Sales Agents for Foredom Tools, Gnunba.cher Brushes&. Paints, Windsor Newton
Brushes &. Paints, Robert Simmons Brushes, Royal Brushes, Ronan Paints,
Jo Sonja. Acrylics, Knotts Knives, Pre-Cast Feet a.nd Glass Eyes.
Ca.ll for complete list of in-stock supplies.
Store Location: 333 Pennington Ave. Havre de Grace, Md

# (410) 734-7709

Decoy Shop: 303 West Lane (Off Rt. US6 Between Rts. 22 and 155) Churchville, Md # (410) 734-6238

Havre de Grace Decoy Museum
Membership Application
Membership in the Museum offers you significant benefits not available to the general public. Each
member receives four issues ofThe Canvasback magazine free of charge. Additionally, members gain
free entry to the museum, notification of Museum events and a 10% discount in the Museum's Gift Shop.

Name:-------------------------------------------------------------------Admess:-------------------------------------------------------------Annual Membership Level: Please check one
Student: $15 _ _
Individual: $20 _ _
Family: $35 _ _
Business: $100__
Susquehanna Flats Club: $250_ _
Please mail this form with your check or money order to:
Havre de Grace Decoy Museum, Membership
P.O. Box A
Havre de Grace, Maryland 21078

14thAnnual Havre de Grace Decoy,
Wildlife Art & Sportsman Festival
This year's Decoy Festival has a new title. The official
name is now the Havre de Grace Decoy, Wildlife Art &

Exhibitor Nobel Mentzer shows off a loon decoy at the 1994
Decoy Festival. Photo by H. Miles.

Sportsman Festival. In the past thirteen years, decoys
h ave been the major part of the festival but, in between
th e decoy tables have always been wildlife artists. The
Decoy Festival committee decided it was time to recognize those artists in the title of the show. In the past,
new visitors reading about the festival might not have
understood that there were artists of two dimensional
as well as th ree dimensional art. Now it is clearer to the
public what a r tists are represented in the show. The
High School Cafeteria will be an additional exhibit
space for wildlife art, with over twenty artists displaying there. Make sure to include the cafeteria on your
stops at the festival.
The dates of the festival are May 5, 6, & 7, 1995.
This year, Honorary Chairman is Evans McKinney and
the Honorary Artist is Christopher White . As always
there will be carving competitions, duck and goose
calling contests, a decoy painting contest, retriever
demonstrations, food, live a nd silent auctions, new
exhibits and much more. For more information on the
festival please write or call Decoy Museum, 215 Giles
St., Havre de Grace, Maryland 21078 (410) 939-3739.
If you would like to volunteer at the festival please
call the museum .

1. W.S. McCurley- Rockville, Maryland

Candlelight

WON JIM PIERCE DECOY
2. John Davies- Baltimore, Maryland
WON CHARLIE JOINER DECOY
3. Dick Tillman -Cockeysville, Maryland
WON BILL COLLINS DECOY

Canvasback

4. Arthur Stank - Newark, Delaware
WON CHARLES BRYAN DECOY
5. Doug Butts- Oak Hill, Ohio
WON ROBERT LITZENBERG DECOY

Raffle
Winners
6

6. Paul Ladner- Reston, Virginia
WON CAPT. HARRY JOBES DECOY
7. Gary Fisher - Baltimore, Maryland
WON CAPT. ROGER URIE DECOY
8. Woody Frey- Emmaus, Pennsylvania
WON ALLAN SCHAUBER DECOY
9. C.L. Cole - Wilmington, Delaware
WON BILL SCHAUBER DECOY
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5th Annual Carvers Appreciation Day
This is a day that many people look forward to, Carvers
Appreciation Day. The Havre de Grace museum is very
proud to continue honoring all of the decoy carvers who
volunteer their time and services to support the museum.
The reception will be held on February 25, 1995,
starting at 6:30 p.m. with appetizers and an assortment of drinks. The presentation of the Carver of the
Year Award will be given during the evening. This
award is presented to one dedicated carver who supported the Decoy Museum. The museum is pleased to
have Evans McKinney, the 1995 Decoy Festival Honorary Chairman, lecture about decoys and decoy collecting. Evans McKinney is the author of Decoys ofthe
Susquehanna Flats and Their Makers. Following his
talk there will be an auction with auctioneers Norm and
Carol Hunter presiding.
Thanks go to Norm and Carol for donating their
services. Most items for the auction are donated and all
proceeds benefit the museum. Please join us on February 25, 1995 to meet the many carvers who support the
museum.

Museum News:

New Board Members
The Havre de Grace Decoy Museum is pleased to
announce that two new members have joined the board
of directors; Teresa Bennett and Warner Taylor.
New to the board, Teresa Bennett is a professional

1-r, back row: Clovis Bolen, Mert Street, Dr. John Carriere, Ed
Watts, Pat Vincenti, Bob Wilson, Ken Lay, Bill Smart, Norm
Smith, Warner Taylor, Joe Mitchell.
1-r, front row: Teresa Bennett, Jim Pierce, Allen J. Fair,
Madelyn Shank. Photo by H. Miles.
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Evans McKinney, speaker at Carvers Appreciation Day. Photo from
Decoy Museum collection.

artist and art framer operating The Picture Show, Inc.
in Bel Air and in Havre de Grace. She is also a member
of the Havre de Grace Downtown Merchant's Guild and
the Havre de Grace Chamber of Commerce.
Warner Taylor, a returning member of the board, is
retired from Aberdeen Proving Ground. He is a decorative decoy carver and has been an active volunteer for
the Decoy Museum and for the Friends of the Lighthouse.
The Board of Directors officers for 1995 are: Allen
J. Fair, President; Jim Pierce, Vice-President; Dr. John
Carriere, Treasurer; and Norm Smith, Secretary.

Officers: l·r, Dr, John Carriere, Jim Pierce, Allen J. Fair,
Norm Smith.
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Book Review

Portrait of a Decoy Carver

I PH 0\ ( \K\1 II

Robert G. Litzenberg

.Robert

Written by
Donna Belinko
Reviewed by
Bill Smart

G.
--Litzenberg

Bob Litzenberg is truly one of the original "old time
decoy carvers." That is not a comment on this wonderful man's age, but rather a statement of his qualities.
He epitomizes the senior carvers of today in that he
evolved from humble beginnings, worked hard all ofhis
life, is honest, sincere, friendly, and is above all, a real
gentleman. For Donna Belinko, Mr. Litzenberg was
the perfect subject to fulfill her dream of writing a book.
He is a fascinating and charismatic carver, with a
wealth of information on decoy history.
Donna Belinko's portrait of Bob Litzenberg captures the essence of her subject in six brief chapters.
She writes of his youth growing up in the Maryland
countryside on a farm near Elkton and how he has lived
a life eager to take on new challenges. Litzenberg used
his enthusiasm and natural talents to become a successful butc!ler, restauranteur, painting contractor,
hunter, and decoy maker.
Bob Litzenberg learned to enjoy the outdoors at an
early age while hunting with his brother Bill. They
avidly hunted ducks, rails, and rabbits in the marshes
near their farm. · At fourteen, he purchased his own
railbird skiff. Included with the skiff were twentythree hollow blackduck decoys, which were stolen the
next year. Bob thinks they could have been made by
John Blair!
Like his other avocations, Bob Litzenberg is a self~ught decoy carver. Mr. Litzenberg made his first rig
of canvasback decoys for bushwhack hunting in 1930.
Very few of these original 100 decoys, which he patterned after the decoys of Will Heverin, still exist. He
has made decoys in the same traditional, hand chopped,
Cecil County style, for over 60 years.
The author has melded an assortment of old and
new photographs of Bob with a portfolio ofhis decoys
and some little known tidbits about Bob Litzenberg and
his family. Interesting to me were the segments about
Bob's various experiences. Bob and his father raised
and trained championship beagles, which they sold all
over the country. He gunned for rail birds on the Elk
River marshes with his brother Bill, also a decoy carver,
and many of the DuPonts. Of particular interest is
Bob's talent for reproducing 17th and 18th century
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furniture. There is also a section which reflects the
feelings and love of his many friends and family. All
well deserved, I might add.
Bob Litzenberg is a wonderful gentleman and skillful decoy carver who has only come to receive his just
recognition within the last ten to fifteen years. He is a
strong advocate of the decoy making folk art and has
contributed his time and talents to support the Havre
de Grace Decoy Museum and the Upper Bay Museum.
There were only 1000 copies of this book printed,
therefore it might take some extra effort to find. As of
this writing, the Highwood Bookshop in Traverse City,
Michigan has the book available for $24.95. Portrait of
a Decoy Carver: Robert G. Litzenbere- is 104 pages and
was published by Frankland Publishers ofJarrettsville,
Maryland in 1990.

15th Annual

Harford Dafj Schoo[

Waterfowl
Show ancl Sale
Saturday f'eb. 18, 10 - S pm
Sunday f'eb. 19, 11- S pm
Event features workfrom approximately 70 artists, carvers
and collectors from the Mid-Atlantic region .

Admission is $3.00, two-day pass $5.00
Senior Citizen discount and under 12 free
For more information call (410) 879-2350
or write: 715 Moores Mill Road
Bel Air, Maryland
(410) 879-2350
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Walker Decoys
Species
Bald Pates
Black Duck
Black Heads
Blue Wing Teal
Blue Geese
Brant
Buffleheads
Can viis backs
Cinnamon Teal
Coots
Gadwall
Green Wing Teal
Goldeneyes
Mallards
Pin tails
Red Heads
Ringnecks
Ruddy Ducks
Shovelers
Snow Geese

Price
$40ea
S40ea
$40ea
S40ea
$50 ea
$50 ea
$40 ea
S40ea
S40ea
S40ea
$50 ea
S40ea
$40 ea
S40ea
S40ea
S40ea
S40ea
$50 ea
S40ea
$50 ea
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Species
Common Mergansers
Red-Breasted Mergansers
Hooded Mergansers
Swan -Aat Bottom
Swan -With Keel
Wood Ducks
Canada Goose
Loons
Pigeons
Doves

Price
$130pr
$130pr
$150pr
S350ea
$400ea
$350pr
$80ea
$60ea
$35 ea
$35 ea

Oversize
Canvasbacks
Red Heads
Black Heads

Price
S50 ea
S50 ea
550 ea

Decoy lamps (mo'!)
l/2 Swan Lamps
3/4 Size Swan
1/2 Swan

S90 C::!
Sl20ea
S125ea
$65 ea

,---------------------------

laJ Profiles of classic and contemporary carvers ~Overviews of the various
carving regionsrnArticles on fish decoys, sporting art and fishing tackle
Complete and timely auction coverage!;lJPortfolios from outstanding
private and museum collections(;{]Classified section for buying, selling
and tradinglaJFully illustrated with over sixty photographs, many in full color.

0

ONE YEAR, seven issues : $30.00

0
0
0

TWO YEARS, fourteen issues: $55.00
CANADA, ONE YEAR (U.S. Funds): $35.00
EUROPE, ONE YEAR (ainnail): $60.00

(including theY ear in Review Auction Issue)

NAME
ADDRESS

CITY

STATE

ZIP

MAKE CHECKS PAYABLE TO DECOY MAGAZINE, P.O. BOX 277, BURTONSVILLE, MD 20866 0 301-890-0262
I
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YouNG CARVER PROFILE

Dan Carson
Karen E.M. Chen

As a high school student in 1980, Dan Carson had no
intention of becoming a professional carver. Although
he liked to hunt and found decoys interesting, he was
really just looking for a part-time job with flexible
hours. His friend, Charlie Pierce, introduced Carson to
his father's shop. "It was a great occupation during
high school," says Carson, "Mr. Pierce 'never demanded
a strict time schedule, just that the work get done on
time." Carson's friends would come to the shop and it
became a pleasant place to hang out. "By no means was
it meant to be a full-time job," he says, ''but then I was
intrigued more and more by carving."
Jim Pierce offers many fond memories of his former
student. "Danny is very young, very talented, very
likeable,"he says. Pierce remembers Carson as a hard
worker who caught on quickly. The older carver believes that Carson has continued to improve every year
since then.

Dan Carson holding the pieces ofa swan together. Photo by M.
Moses.

The first decoy that Carson carved by himself was a
miniature Canadian goose. He laughs while saying,
"Its head was about two times bigger than its body. I
gave it to my mom . My mom has always supported me."
In the beginning, mostly friends and relatives were
buying Carson's work. "That's how you knew they were
friends," he jokes, "sometimes you wish you could locate
all the people that have your early birds and buy them
back." Now Carson's work is sold all over the world. "I
have shipped birds to Germany, France, and India," he
says, "I have decoys in Iceland, Australia, and even
Japan . It is nice to know I sold something to Japan ."
As Carson attended community college, carving and
painting decoys slowly became a full-time profession .
Chris Burley, a park ranger at the Stepping Stone
museum, collected some of Carson's work. He suggested that Carson open a decoy shop at the site.
Carson took him up on the idea, and so had the enormous task oftransforming a big barn into a shop. "I had
to run electricity and put in the floor," says Carson. The
hardest part was when, "I broke my foot with the jack
hammer trying to move the cow trough ." The decoy
shop still maintains a rustic atmosphere.

Dan in front of his shop. Photo by M. Moses.
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Jim Pierce comments that Carson,"... has the Havre de
Grace style. His work is simple, neat, and clean . The
painting stands out." Pierce adds, "But Danny does his
own thing."
Winter Canvasback 1995

A pair ofgreen-wing teal by Dan Carson. Photo by M. Moses.

swans and challenging myself to carve them . It keeps
me interested in carving."
Carson produces approximately fifteen bird£ per week,
depending on the season. Pierce describes him as a
"quality person" instead of someone who is merely
interested in mass production . In fact, Carson states
that his carving goal is to make fewer decoys each year,
but to consistently improve. He says, "It is important
to me that the decoys are carved and painted carefully,
and with as much tim e as it takes to do it right." He is
always rating his own work. One test is, "if I wouldn 't
put it on my own shelf, I don't want to sell it."
Dan uses a draw knife on a decoy body. Photo by M. Moses.

Dan Carson admires the skills of other carvers such as
Charlie Joiner, Mike Afleck, Charlie Bryan, and Jim
Pierce, but he does not want to simply imitate their
work. "Its hard to develop your own style," he says,
"sometimes you just have to close the books. There is no
right or wrong . . it is all art." Thus, the carver finds it
difficult to define what makes his style unique. He
says, "I carve very deep eye channels in the heads of all
my decoys. I try to be as original as I can with my
painting, but it's hard not to look atJoiner's or Mitchell's
birds once in awhile."
Carson believes that creating decoys is definitely an art
form. I tis a matter of perception. ''You see it in painting
and carving," he says. "I like to think the finished bird
has a personality. It's not just a block of wood."
Swans are Carson's favorite species to carve. He has
always found that carving came more easily to him than
painting. Therefore swans, with the varied positions of
their graceful necks, had an obvious attraction for him.
He explains that, "I enjoy creating new patterns of
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Lately, Carson has been focusing on his painting skills.
He states that he has high standards far himself, and it
is a struggle to paint well enough to meet his own
expectations. Mike Afleck has been teaching him
which brushes and paints to use for better results.
Carson thinks that there seems to be a lot more to learn
about painting techniques than carving. He says, "It is
very rewarding, though, when everything comes together and you can put the paint brushes up for the
night and tum the T.V. on ."

Free <--> List<--> Free
Send: SASE #10 for list
of old wooden decoys for sale
John M. Freimuth
12123 South 71st Ave
Palos Hts, IL 60463
Factory, Illinois River, Mich, East Coast Decoys
Free <--> List <--> Free
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410-939-2440

ART BOXLEITNER
ARTIST • SIGN PAINTER
DECOY MAKER

0

(717) 464-2513

18 MAIN STREET • WILLOW STREET, PA 17584
320 ST. JOHN ST. HAVRE DE GRACE MD 21078
Handcarved Ducks, Geese and Birds

~

~

EARLFOX

~TAXIDERMY

Dave's Ducks
40 1 Linton Run Road
Port Deposit, MD 21 904
(Miniatures a Specialty)

State & Fcdcr<llly Li<Tilsc<f
Profcssi<Hlill Taxi<fcrmist

SEVERN, MD
(41 0) 9G9-l ()2 I

301-378-3641

Dave Wooten

16th Annual

WILLIAM F. TURNER

Rappahannock River

3202 WHITEFIELD ROAD
CHURCHVILLE. MARYLAND 21028
410-836-2763

White Stone Firehouse
White Stone, Virginia
ARTIST

March 18 & 19, 1995
Saturday 10-6 Sunday 10-5

Over 300 pen and ink drawings of Harford County scenes

- Wildfowl Art and Carving Exhibits Waterfowl Carvings
and Fish

Special Orders
Upon Request

C><

To Benefit the White Stone Volunteer Fire Department
ADMisSION

Water
JOE & BECKY WIGGS
(919) 933-5730

5022 Teer Road
Chapel Hill, NC 27516

$4.00

(UNDER

12 FREE)

WEEKEND PASS

$5.00

Write to: Box 413
White Stone, Virginia 22578
(804) 435-6355

For more information call (804) 435-6355
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Benefitting the Decoy Museum
with Some Potential Tax Breaks
for Yourself
William C. Thompson, CFP, RIA, Senior Vice President, and
Kevin D. Ryan, Financial Consultant, RIA; both from Raymond
James & Associates, Inc.

Throughout the year, and especially during the holidays,
we are reminded that it is better to give than to receive.
Why not give charitably, receive a certain amount of
personal benefit, and solve some financial planning problems along the way?
Investors seeking lifetime income, tax deductions,
and estate and capital gains tax advantages may find a
charitable remainder trust (CRT) a worthwhile alternative to achieve these goals. When they consider that a
CRT simultaneously allows for diversification and management of the assets and leaves a generous gift for their
favorite charity, they may conclude that placing assets in
a charitable remainder trust is an acceptable way to go.
In a CRT arrangement, an investor or collector typically transfers a highly appreciated asset into a trust and
authorizes the trustee to sell and re-invest the proceeds.
The income beneficiary receives income or a percentage
of the proceeds of the trust for a specified period with the
remaining assets ultimately going to the named charity.
Neither the trust nor the investor pays capital gains tax
when the original gift is converted into income-producing
assets.
CRTs can also solve many personal planning dilemmas. For example, a CRT set up to provide a term-ofyears payment can be used to meet a child's college
tuition bills. Upon termination (graduation) of the trust,
the trust assets can go to the college as a scholarship
fund. This same term-of-years arrangement with a CRT
could be used to provide alimony payments to an exspouse as well.
Having trouble with contribution limits, discrimination testing, limited withdrawal options, high costs and
possible penalties with qualified retirement plans? A
CRT can avoid all of these problems while allowing for
tax-free growth for retirement savings and tax-favored
income upon retirement.
True "ruling from the grave" can be accomplished as
well through the creative use of CRTs within an estate
plan. CRTs can allow for private lifetime incomes to a
friend or relative, or can make such payments contingent
upon certain conduct. For example, a CRT could provide
yearly income to a surviving spouse or child until they
remarry or some other event occurs, with the remainder
going to a favored charity.
Asset protection fears of professionals and small
business owners with attachable assets can also be effectively addressed through CRTs. By transferring vulnerable assets to a CRT to pay income to the charity for a
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term of years and eventually passing to beneficiaries,
assets can be placed beyond the grasp of creditors. This
same strategy could be used to deal with a spendthrift
child by providing for the assets to eventually fall to the
child beneficiary at a later and, hopefully, more mature
age.
When you make an investment, you hope to see it go
up in value, but when it does go up and you would like to
capture that growth, you are faced with the unpleasant
prospect of a tax upon the capital gain. This potential tax
can be substantial and leave you "locked into" your
investment.
This example may illustrate the ability to increase
family spendable income with gift annuities. Ann C., age
67, owns an investment worth $50.000. She has been
very pleased with its performance since she bought it
eight years ago for $10,000. Recently though, she has
been considering selling it and re-investing the proceeds
to receive higher income.
In her 28% tax bracket, Ann will pay tax of $11,200
on her$40,000 gain if she sells. This would leave her just
$38,800 to re-invest. At 8% this will generate approximately $3,000 in annual income.
Instead of selling, Ann elects to fund a charitable gift
annuity with her investment. Depending on the current
payment and discount rates, the annuity could pay her
$3,750 each year and she will realize a current income tax
deduction of a little more than $24,000 which will save
herabout$6,900in taxes. Invested at8%, the tax savings
should yield over $550 each year.
So, what can you give to a charity? Actually, you can
contribute almost anything. You can of course give cash
or cash equivalents such as treasury bonds. You can
donate stocks, bonds, or almost any securities you own.
Check on the deduction limits first. You can donate real
estate; business, residential property, raw land, or personal property. Precious metals like gold, silver, or
precious stones are also options. You can even make a gift
of art work or~.
Our government recognizes that charitable organizations provide socially important services and encourages philanthropic support from the public by making
them attractive under the tax code. CRTs are one of the
most effective tools to take advantage of this treatment.
For individuals with financial planning problems and
charitable impulses, CRTs offer flexibility and tax advantages to provide diverse solutions. Check with your
attorney, tax professional and professional planner about
how charitable remainder trusts can do some good for you
and others.
Mr. Thompson and Mr. Ryan have worked extensively over the years with many individuals and nonprofit organizations in the area of CRTs. They will be
conducting two educational workshops for the benefit of
the Decoy Museum membership on the following dates:
March 7th, 2:00p.m.- 3:00p.m. and March 8th, 7:00p.m.
-8:00p.m. Please call the museum to make reservations.
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Hand Chopping With Bob Litzenberg
John V. Quarstein

Back when you could "dip the water for your coffee right
out of the river" is when Robert G. Litzenberg first
chopped out a decoy. While the Bay's water is no longer
pure, Litzenberg has gone on to become one ofthe finest
of all Cecil County carvers. His·hand chopped decoys
remain today as beautiful examples of the traditional
skills and techniques which have made decoys folk art
treasures.
Twenty years old and already a seasoned hunter,
Bob wanted some decoys for gunning on the Northeast
River. He had bought forty unpainted canvasbacks for
fifty cents apiece as well as forty used redheads and
blackheads for thirty-five cents each from Norris Pratt
in 1929. Yet as the 1930 season approached, he knew
he needed more canvasbacks. "It was the worst part of
the Depression," Litzenberg remembered, "and I just
didn't have money for decoys. You either made things
yourself those days or you did without."
Bob was determined to gun canvasbacks with a
good stool despite only making $13.00 a week working
in a grocery store. Secure in his own abilities and
possessing the necessary tools: hatchet, his
grandfather's draw knife and a carving knife made
from a used straight razor, he set out to make his own

Painting a miniature. Photo from the museum collection.
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Robert Litzenberg outside by his shop. Photo by K. Mattsson

rig of 80 drakes and 20 hens. Fortunately, one of the
birds he had purchased from Norris Pratt was by the
noted Charlestown, Maryland, carver William "Snake"
Heverin . "I liked the looks of it," Litzenberg recounted,
"and I tried to copy off that to make my decoys look like
a Heverin duck."
With his keen eye and skillful hands, Bob made his
first decoys with pine timbers taken from his father's
barn that had blown down during a storm. He hand cut
each block fifteen inches long, seven inches wide and
four inches thick. He then drew a body pattern in
pencil,followed by a center line running the length and
thickness of the block. Once the block had been so
designed, he chopped out the body's form with his
hatchet and then finishing it with his spokeshave, rasp,
and knife. The decoys received a simple paint job based
on the Heverin pattern . Litzenberg continued to use
these same 100 canvasbacks until he stopped gunning
in the 1960's.
Bob's ingenuity in making his own rig can quickly
be affirmed by how he made the anchors for each ofhis
decoys. Not only did he design them in a pyramid shape
so he could easily pull the weight up out of the grassfilled water, he also made them himself by simply
pouring molten lead into a hole he had made in the
ground.
It took almost forty more years until Bob made any
more decoys. Once he stopped gunning due to the
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Pair of early canvasbacks carved by R. Litzenberg. Photo by
M. Moses.

declining duck populations, various collectors began
asking for a decoy or two from his old gunning rig. They
also wanted other species like redheads or blackheads
which he had never made before. Litzenberg, always
the gentleman, simply started chopping out decoys
again following the same technique he had learned so
well in 1930 to fill this need. Working in his basement
workshop where he had made his classic furniture
creations and reproductions, Bob could still chop out a
duck body in ten minutes using the same old tools as if
they were harmonious extensions of his hands. While
he added the use of an electric band saw to cut out the
pattern from a wooden block, Bob has eschewed the use
of other power tools or equipment. "I like-to do things
like the old timers did," he said, "the old fashioned way."
Although a strong believer in tradition, Litzenberg will
readily concede that you can ''kill as many ducks with
a machine made decoy as a hand chopped one." But a
lathe is just not his style, for his old, worn hatchet has
always served him well and is a true reflection of the
man himself
Perhaps the biggest difference between his decoys
/

ROBERT

G.

""''

LITZENBERG

Born in 1910 on his father's farm near Elkton, Maryland,RobertG. Litzenberg has led an extremely full life.
When not gunning for ducks, geese or rail birds, Bob has
owned a meat business, restaurant, served in the U.S .
Army, and operated a paint contracting company while
also making classical furniture and a few decoys on the
side. He resides in Elkton, Maryland, with his wife,
Esther.
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of 1930 and those of a more recent chop is the paint.
"Decoys now never go overboard," he somewhat lamented, "and as mantle sitters they need more detail."
His first decoys had a simple paint pattern : drakes were
painted black and white with only the hens receiving
wing details. Litzenberg added that since "canvasbacks decoyed to white, the whiter they were the better." Yet, Bob made this transition in an excellent
fashion, creating extremely stylish decoys that retain
classic Cecil County lines. He is as meticulous with a
brush as he is with a hatchet enabling him to achieve
beautiful detail in every bird he paints.
Doctors' orders made Litzenberg stop making full
size decoys a few years ago. "Chopping was hard on my
heart and there was too much wood dust for my lungs,"
Bob reflected. But, he has such a sense of accomplishment and pride that he has gone back to producing
miniatures, something Bob had not done since 1927
when he carved twenty-five small flying canvasbacks
from a Kraft cheesebox. The miniatures allow him to
continue using his old hatchet, with shorter strokes,
and carving knife to produce finely detailed miniatures
that delight collectors everywhere.
From the carved mandibles and nostrils in the bill
of each decoy to his intricate and smooth paint patterns,
Robert G. Litzenberg is a traditional master craftsman
who strives for perfection in everything he endeavors.
Now 84 years old, he has perhaps hand chopped more
decoys than anyone else on the Susquehanna Flats. His
hatchet at least shows the wear and Bob enjoys each
new day as a bonus enabling him to use it to chop out
another duck.

Robert Litzenberg holding one of his favorite decoys. Photo by
K. Mattsson.
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"Home of"

OPEN
7 Days A Week

Sunday Brunch
lOam -2pm
Live Comedy every friday & Saturday

Happy Hour
Mon. thru Fri.

Over 50 Decoys
on Display

• Ample Parking
• Off Premise Catering
• Lite Fare Menu

Established 1987

The Best By The Bay!
In Historic Ha\!re de Grace- 331 St. John Street·

• Fresh Seafood
• Prime Rib
• Steaks

•
•
•

939-3003/575-6900

Pasta
Cajun Dishes
Daily Specials

Delightful
Outdoor Dining

Enjoy casual elegance on the
Susquehanna River.
Originally a bank built in
•
1924, MacGregor's now
features a two-tiered all glass
dining room that overlooks
•
the headwaters of the
•
Chesapeake Bay.
01
•

on our
Outside Deck
with Awning
Gazebo Bar
Marina Shuttle Van

Live Entertainment

~
2 minutes from I-95 exit
VISA
.
Reservations Accepted
Mastercard
Dmers Club Group menus available-Gift Certificates
'----------'----"-Am erican Express Carte Blanche
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Lessons Learned From the Magnificent Canada Goose
Joe Mitchell based on an essay by Patti Shannon, illustrations by Wendy Mitchell

Have you ever really thought of how truly unique
Canada geese are? Have you ever been fascinated with
how well-disciplined they are, flying in a V-formation,
and always returning to the same nesting grounds in
Canada? I have never hunted geese and therefore have
never placed a material value on geese from a trophy or
food perspective, but for many years I have watched
and studied these magnificent birds and remain in awe
of their habits. Every time geese fly overhead I watch,
mesmerized, until they fly out of sight

~~Aiff.;r~
7~

quires far greater work. When it tires, it rotates back
into the formation and another goose takes its tum
flying at the point position.
If a goose falls out of formation, it feels the drag and
resistance of trying to fly alone and quickly gets back
into formation . The geese in formation honk to encourage those up front to keep up their speed.
When a goose gets sick, or shot, one or two geese
drop out of formation and follow it down to help and
protect it. They stay with it until it is able to fly again
or dies. They then launch out on their own with another
formation, or they catch up with their own flock .
In this study of the goose, we can identify traits

~
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For the past twenty-two years, I have owned a
summer-home on the Elk River which has provided me
with many opportunities to watch the vast number of
Canada geese who spend their winters there. Canada
geese fly from the nearby cornfields at dusk to spend the
night on the open water. The sky fills with thousands
of these birds and it is an awesome sight. Each morning, literally hundreds of geese swim within a few yards
of my beach. They then return to the fields to spend the
day feeding on com. It seems that more geese stop
along the Eastern Shore to winter over since corn is now
harvested by machine instead of by hand. Harvesting
by machine leaves much more corn residue in the fields
than hand-harvesting.
The Canada goose has, through necessity, learned
some valuable lessons to help it survive in a not always
friendly environment. It travels thousands of miles on
its annual migration and adapts to different situations
that arise on the way.
Faithfulness of the Canada geese has to be
admired. Pairs that bond remain loyal and faithful to
their spouse until death. When only two or three years
old, Canada geese bond with another at the nesting
grounds. These bonds are very strong, and most often
last a lifetime. Migrating flocks of Canada geese are
composed of these bonding pairs and families.
The V-formations thatCanadageeseflyin are done
for a very smart purpose. As each goose flaps its wings,
it creates an uplift for the goose behind it. By flying in
a V-formation, each goose benefits from the goose
ahead and the whole flock adds 71% greater flying
range, than if one goose flew alone. Cknerally, the
strongest bird will take the lead position which re-
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which would benefit us. By working together towards
goals, humans would find that those goals are
much more easily attained. People can get where they
are going quicker and easier because they are combining the strength of many. Just like the geese, we can
benefit by staying in formation with leaders who are
going where we want to go and accepting their help as
well as giving our help to those who are behind us.
People should also understand that it pays to take
turns doing the hard tasks and sharing leadership.
Also, we need to make sure our honking is for encouragement, and not criticism, the power of encouragement is mighty.
With people as with geese, humans are interdependent on each other's skills, capabilities, talents and
resources. As the work force becomes more diverse,
there is a real dividend to be had by getting acquainted
with all of its members and taking advantage of their
unique skills. Shared direction and common goals help
build a sense of community and enable the group to
accomplish its goals quicker and easier because members travel together and energize each other. Learning
from the goose we too should learn to stand by each
other in difficult times.
com~on
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This poem helps to illustrate just how special Canada geese really are.

Remorse

A hunter shot at a flock of geese
That flew within his reach.
Two were stopped in their rapid flight
And fell on the sandy beach.
The male bird lay at the water's edge
And just before he died
He faintly called to his wounded mate
And she dragged herself to his side.
She bent her head and crooned to him
In a way distressed and wild
Caressing her one and only mate
As a mother would a child.
Then covering him with her broken wing
And gasping with failing breath
She laid her head against his breast
A feeble honk ... then death.
This story is true though crudely told
I was the man in this case.
I stood knee-deep in snow and cold
And the hot tears burned my face.
I buried the birds in the sand where they lay
Wrapped in my hunting coat
And I threw my gun and belt in the bay
When I crossed in the open boat.
Hunters will call me a right poor sport
And scoff at the thing I did.
But that day something broke in my heart
And shoot again? God forbid!
by Truman P. Reitmeyer, May 1970

This poem was a favorite ofLem and Stf"Ve Ward. The poem expressed their sentiments so perfectly that they had it
printed on their stationery and distributed it freely.
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WATERFOWL ETCHINGS & DRY POINTS
Arthur C. Liese
Typically, waterfowl history is represented in the form
of decoys, artifacts, and artwork. Decoys and artifacts
can be found in many decoy or maritime museums, but
it is very unusual to find classic waterfowl art by any of
the significant classic American sporting artists on
exhibit in a museum. This statement is true for artwork in any form; oil, watercolor, dry points, or etchings. Many established museums do not regard naturalistic or realistic pieces as "fine" art but categorize the
pieces as illustrations.
Etchings and dry points are the least common form of
waterfowl related art and, consequently, the most rare
and collectible. The rareness of this art form sterns
from several reasons. Only seven classic American
sporting artists were trained "etchers," and only three,
Roland Clark, Frank W. Benson, and Richard E. Bishop
focused on waterfowl subjects. Frank Benson and
Richard Bishop were two of the early National Federal

Restless Waters. Roland Clark, 1929.
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Duck Stamp winners as well. Etchings can only be few
in total number, usually not more than seventy-five,
because the pure uncoated copper plates wear out after
more impressions. In addition to the low number of
initial etchings produced, a substantial amount were
lost because ofthe fragility of the etchings. The remaining few are usually keenly pursued by well capitalized
dealers. The following six criteria determine the rarity
and collectibility of an etching or dry point:
1.

Edition Size, The smaller the edition size the
better. The edition number should never exceed
seventy-five copies.

2.

~.

3.

Reeional Identification, Any dry point or etching
that has a regional identification, (for example, one
relating to the Susquehanna Flats) becomes
significantly more collectible.

4.

Condition, Any irreversible damage to the paper
such as trimming, mounting, fading, or discoloring
reduces the retail value substantially.

5.

Subject, Waterfowl-related dry points or etchings
containing human figures are more collectible than
those without.

6.

Quality of Paper, Handmade paper (watermarked)
with rough untrimmed edges is the most desirable.

The earlier dated pieces are most desirable.
Etchings made prior to 1930 are particularly valuable.

The Sink Box. Roland Clark, 1925.
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Roland Clark is considered one of the premier, American sporting artists who produced etchings and dry
points. 1 He used the dry point medium exclusively, in
spite of his tendency to use the imprecise term "etching." In 1938, for example, The Derry Dale Press
published a book titled Roland Clark's Etchine"s. The
book is, however, a book of his dry points. It is very
collectible and very unusual to find one in mint condition in its original box. A pristine book with the original
wrapper and box commands a premium on the open
market.
Of the approximately 200 dry points that Roland Clark
produced during his career, four were published that
related to the Susquehanna Flats:

Ti.tJ..e

Published
1925
2. Restless Waters
1929
3. Susquehanna Waters 1930
4. Cap'n Billy's Rig
1930
1. The Sink Box

Edition
60
75
75
75

Of the four, Restless Waters is the most rare. Largely
because so few have survived over time, it commands a
premium price. The Sink Box and Cap 'n Billy's Rig are
generally recognized as the best known and ideo tifiable
recounts ofthe waterfowling legacy ofthe Susquehanna
River. Both of these dry points are in strong demand
and command premium prices. For whatever reason,
Susquehanna Waters never developed the popularity of
the other three. Roland Clark typically did a pencil
drawing of a given scene prior to creating the work on
the uncoated copper plate. Therefore, as rare as each of
the four dry points may be, the original pencil drawing
for each dry point is even more rare and very prized.

Susquehanna Waters. Roland Clark, 1930.

The original pencil drawing for Restless Waters, for
example, is one of the singularly most collectible pieces
ofwaterfowling art. Considering the consistently high
market value of the untold number of decoys that were
produced by premium carvers like the Ward Brothers,
waterfowl etchings produced in far smaller numbers,
are clearly the greatest under-valued treasure available to the collector today.
The regional history ofwaterfowling has been recorded
and preserved in many different ways. Traditionally, it
has been preserved in local museums common to a
region. Many notably significant and diversified pieces
however, continue to remain in private collections.
Hopefully, private collectors will be generous and loan
their waterfowl etchings to local museums, so it can be
enjoyed by the public. Furthermore, it is hoped that
museums will enhance the waterfowl collections through
the addition of etchings and dry points.
1

Cap'n Billy's Rig. Roland Clark, 1930.
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Dry Point- a technique of engraving, especially on copper, in
which a pointed needle is used to make furrows that produce a
print characterized by soft, velvety black lines.
Etching- the act or process of making designs or pictures on
a metal plate, glass, etc., by the corosive action of an acid.
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R. MADISON MITCHELL
ENDOWMENT DINNER
John V. Quarstein, Endowment Secretary

The R. Madison Mitchell Endowment, Inc., Board of
Directors will host its Second Annual Dinner on March
10, 1995. The dinner will be held at the Bayou Restaurant with cocktails beginning at 6:00pm. Following the
7:00pm dinner, 1989 Decoy Festival Honorary Chairman Bill Collins will delight attendees with his special
memories of working with Madison Mitchell.
The dinner will also feature a unique opportunity for
collectors to acquire limited edition miniatures by two
of the Susquehanna Flats' finest carvers and former
Decoy Festival Honorary Chairmen: Bob Litzenberg
and Charlie Bryan. These gentlemen have graciously
donated their talents to make 24 one-of-a-kind miniatures which will only be available during the
endowment's March 10 dinner. Bob Litzenberg has
made beautiful Canada geese, which are available for
$400 a piece, and Charlie Bryan has made pristine
snow geese, priced at $300 each. Neither carver will
make these birds in such a design again since the
miniatures have been made solely by request and on
behalf of the endowment. The miniatures will be sold
individually, by lottery if necessary, and all proceeds
will benefit the R. Madison Mitchell Endowment Fund.
R. Madison Mitchell red cardigan sweaters are still
available at the Decoy Museum gift shop.
Dinner tickets are $25 each and are available by contacting the Decoy Museum or Madelyn Shank at (804)
939-394 7. Your attendance at the March 10 dinner will
enhance the R. Madison Mitchell Endowment Fund's
ability to provide a permanent income for the Decoy
Museum's collections related activities.

Miniature snow goose by Charlie Bryan. Photo by M. Moses.

Miniature Canada goose by Robert Litzenberg. Photo by M.
Moses.

(410) 642-3456
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(410 642-6004 Fax

Give those you love the power to communicate

Eastern Shore
Point of Contact for the
Deaf
Barbara Gj!den lnst,ructor & Sjgn Language Interpreter
Dealer for specialized equipment for the hearing impaired
1214 Cedar Corner Rd., Perryville MD 21903
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Open t£veryday 11:30am to 10:00pm
939-3565

~ervations ~commetuletf

PIERCE'S DECOYS
Gunning Birds Since 1948
Manufacturers of Decoy Carving
Equipment and Supplies
Sanding Machines
Duplicating Lathes
Blank Body Decoys
Brushes & Paints
Everything
for the advanced &
beginning carver.
318 North Lapidum Road Havre de Grace MD 21078
(410) 939-2272

Too Many?
C. John Sullivan

As I drove home from my office in Bel Air, Maryland
the other day, I passed the County Fair Grounds and
the Bel Air RaceTrack, now the site of the Harford Mall,
numerous commercial outcroppings, and about a thousand condominiums. I was amazed by the beauty of the
sky, a glowing orange-red with streaks ofbrilliant blue.
A January sunset. I passed the County Alms house,
now the site of the Susquehannock Recycling Center
and the County Parks and Recreation headquarters,
and then approached the Joesting Farm, now part of
what is called Heavenly Waters Park, the Winters Run
Golf Course, and the development where I reside. The
sunset gleamed across the tops of thirteen earth movers
and eight bulldozers as I rounded the bend near my
home. I hear the county is moving sixteen feet of earth
from that part of the Heavenly Waters Park. It will
cover the former county landfill across the road, next to
the paupers cemetery and another new development.
The stacks at the old landfill burn methane gas trapped
under the old dump. I'm not sure how this sixteen feet
of earth will affect it.
I proceed home to the tranquility of my house and
my stuff. A dear friend has stopped by to share the
warmth of a glass of scotch and a wood stove fire . The
tranquility of the moment was broken by a most watchful terrier. He sounded his bark, indicating the intrusion of the neighbor's cat, dog, or one of God's quiet
inhabitants of the woods. Like a present from above to
end my day, it was the creatures of the wood - four
deer. My friend and I stood speechless on the deck
mesmerized by the deer as they watched us equally
motionless. After the barking stopped, the deer felt safe
enough to return to their special spot to bed down for
the evening's rest. To celebrate perhaps surviving
another day just as we all should do.
Some say there are far too many deer. Soon they
may say there are too many Canada geese as well. As
a youth growing up in Harford County, geese were only
seen flying overhead during their migrations. More
and more they rest on our ponds and fields as progress
shrinks their habitat. Perhaps there are far too many
of us. I think the deer would agree, I think the wildfowl
would agree. Just the night before, I saw the confusion,
the panic, or was it disgust in the eyes of another group
of six deer only a quarter of a mile from here. They,just
like us, have no place left to run, no place to hide. My
headlights blinded them. Fenced lawns, swimming
pools, and houses added to their confused state. Where
can theygotorest? Where can theygotoeat, drink, run,
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or even play? So some say there are too many of them?
I don't claim to have been in this county forever, but
I feel so much like the deer so often. The tranquility,
the peace that I grew up loving is mostly gone. The
farms, fields, orchards, and woods that were once my
playground became subdivisions named for what was
once there. There is little room for the country boy in
the modern county. He is just as confused, panicked, or
disgusted as the deer I blinded with my headlights. So
I do as they must do, I freeze in my tracks, watch, listen .
When I feel safe enough, I bed down for the evening's
rest and wait for the morning sun to rise.

Yard Sale
July 22, 1995
Decoy Museum
8:00a.m. -2:00p.m.
Think of us when Spring cleaning!
The Decoy Museum will take donations
at any time for the Flea Market.
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From the Collection: COLUMBUS P. FLETCHER
Karla Mattsson, M.A.
Columbus "Lum" Fletcher was actively carving in Havre
de Grace during the early part ofthe twentieth century,
in the age before duplicating lathes were introduced to
the area. His contemporaries included such great
carvers as Sam Barnes and Robert McGaw, Jr., and
comparisons can be made to both of their work.
Never a professional carver, Lum's output was limited.
His canvasbacks are well known to the collecting com-

LumFletchercanvasback drakes, courtesyofDr. John Carriere.
Photo by M. Moses.

Lum Fletcher canvasback hen, courtesy of Evans McKinney.
Photo by M. Moses.

munity, but good examples in original paint are hard to
find, as they were all well-used hunting stools. A few
lesser scaups decoys by Lum Fletcher exist that were
initially owned by the Fox Island Gun Club. These rare
decoys closely resemble the canvasbacks in all points,
except they are on a smaller scale.

The shape of a Fletcher decoy's head is unique and very
folksy. They are almost invariably high-headed with
the neck thick in profile. The sides are quite flat,
swelling only slightly at the cheeks and tapering only
slightly for the bill. The bill forms a straight line with
the throat and is decidedly Roman-nosed, creating a
triangular appearance. The bill is carved in relief,
generally with an exaggerated sweeping line. Lum
Fletcher decoys are frequently found with broken bills,
suggesting a structural weakness. The head is typically att~ched to the body with two large nails through
the top of the head and two small nails in front of the
neck. Some decoys have only one nail in the head. Many
Lum Fletcher decoy bodies have original Sam Barnes
heads attached.

BROAD TAIL

SHALLOW SWEEP

SAHD Cl3r WEICKT
wmt2HAILS

STAI'f..E & RING

Lum Fletcher canvasback drake. By K. Matts son.

Lum Fletcher Lesser scaup drake with restored head, courtesy
of Evans McKinney. Photo by M. Moses.
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There is no shelffor the head attachment. His bodies
are all hand chopped, solid, and round-bottomed. The
chine line is just a little over the mid-line. The angularity of aLum Fletcher decoy varies from body to body,
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but they are uniform in having very broad, and usually
very square tails. The curve of the back is very typical
for Havre de Grace decoys during this time period, with
only a slight sweep to the tail. Lum's decoys were rigged
with a ring and staple and generally have a simple
sand cast lead weight attached with two nails. These
weights are similar to Jim Currier's and Sam Barnes'
weights, but dissimilar weights are not uncommon.

Drakes were painted without any wing details. The
hens, on the other hand, have very simple primary
feathers added, with quick slashes to represent the
speculum and light shading to hint at the rest of the
wing. Eyes, if present, were painted on.
There are a few decoys attributed to Lum Fletcher that
vary significantly to his larger body of work. These
misfits have a slight shelf for the neck attach men c, and
have carved nostrils and mandibles -:>arations. However, the overall style of the decoys is similar to his
other decoys. It has been suggested that they are
earlier examples ofLum Fletcher decoys, but the attribution of these decoys is controversial.
The Havre de Grace Decoy Museum is fortunate in
owning an example of Columbus Fletcher's work, but it
is heavily repainted. If you would like to donate a
Fletcher decoy in better condition, please call the museum at (410) 939-3739.

Close-up of a Fletcher tail. Photo by M. Moses.
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Turn of the century charm and victorian hospi tality await the visitor to the unprecedented Vandiver Inn, historic Havre Je Crace's only guest
inn. Enjoy tastefully appointed room s, fireplclces ,
and culinary delights all designed to reward the
overnight guest or hungry traveler .
Journey back to the heyday of gracious Maryland living, Chesapeake Bay style, when you visit
the Vandiver Inn . Located at 301 5. Union Avenue ,
Havre de Crace, MD, the Inn is surrounded by
historic sites and full-service marinas .
Cal~

today for more information ...
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Lum Fletcher canvasback, re·painted as a hen, from museum
collection. Photo by M. Moses.

(410) 939-5200
301 S. UNION AVE., HAVRE DE GRACE, MD 21078
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1994 VOLUNTEER OF THE YEAR

Sherry receives award from Mary Jo. Photo by H.
Miles.

Sherry Rallley

Sherry was named volunteer of the year, not just for her hard
work and dedication in 1994, but for her many years of
commitment to the museum. She attended the first volunteer
meeting in 1981 and has not slowed down since!
In addition to volunteering, Sherry has served on the
Board ofDirectors as secretary and treasurer, both of which are
important and time consuming positions. Sherry continues to
lend a hand at every special event the museum hosts, from
running the bake sale table at the Duck Fair to organizing the
Decoy Festival Auction. Sherry gives her time and talents
freely through her museum work as a tour guide, announcer
and outreach educator.
Furthermore, she is a regular attendee of the Small Museum Conference and pitches in when needed at the gift shop
or at the front desk. Sherry brings her characteristic sense of
humor to every task which makes it more fun and interesting
for all parties involved. She values her experiences here at the
museum for the friends she has made and the things she has
learned.
Thank you, Sherry, for everything!

1994 Calendar of Events
February 18, 19

15th Annual Waterfowl Show and Sale
Harford Day School (410) 879-2350

February 17, 18, 19 Southeastern Wildlife Exposition
Charleston, SC (803) 723-1748
February 25

Carvers Appreciation Day
Guest Speaker: J. Evans McKinney
Reception starts at 6:30. Everyone is welcome at the Decoy Museum!

March 7 & 8

Tax Exempt Donations Seminar
Decoy Museum
7th: 2:00 p.m. - 3:00 p.m.
8th: 7:00 p.m. - 8:00p.m.
Seminar by Kevin Ryan R.I.A. and William C. Thompson C.F.P. of Raymond
James & Associates, Inc. Please R.S.V.P .

May 5, 6, 7

14th Annual Havre de Grace Decoy, Wildlife Art & Sportsman Festival
Sponsored by: Sentman Distributors, WXCY, Cello, Craftwoods, Pepsi,
J.M. Huber, and Canvasback Cove

July 22

2nd Decoy Museum Flea Market
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HOURS: FRI., SAT. 10:30 A.M. -5:00P.M.
SUN. - 10:30 A.M. - 5 P.M. OTHER HOURS BY APPT.

~:y

Pogo, Inc.

SAM'S COINS & DECOYS

1734 Jerry's Road
Street, MD 211 54

NEW & OLD WORKING DECOYS
BUY • SELL • TRADE
PO BOX 1107
7201 CENTREVILLE RD
MANASSAS, VA 22111

SHOP: (703) 361-31n
HOME:
368-5092

LOCATION LAWS ANTIQUE MALL II
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(41 0) 692-6434
(41 0) 879-4984
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Rip Poole
Duck Boats & Decoys

ANTU)UES
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DEWYS
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I -4 I 0-778-5099

£'i
b R,..,F ""''"'

Cu<lom l'klu" Fuming

L. MICHAEL LEE
Dirt:>dor

Route 213 & Que~n Street
Gt>orgetown. Maryland 21635

410-648-0930

Allan Schaubcr

106 Elm Street
Chestertown, Md .

21620

14th Annual Havre de Grace

Decoy, Wildlife Art,
& Sportsman Festival
May 5-6-7, 1995

Now TAKING CoNSIGNMENTS
FOR OuR DECOY AucTION
to be held Sat. May 6, 1995 at 6:oo pm
Havre de Grace High School, Congress Ave.
We are planning to accept consignment of about 100 lots of good
quality decoys and the commission rate will be 10/1 0; 10% to the seller
and 10% to the buyer. Anyone wishing to consign decoys can do so by
contacting:
George Juergens
5 Farrah Drive, Elkton, MD 21921
(410) 398-5041

or
Mary Jo Moses at the Decoy Museum
P.O. Box A, Havre de Grace, MD 2I078
(410) 939-3739
Deadline for consigning decoys is APRIL I, 1995
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THE EYE CARE CENTER
920 Revolution St.. Havre de Grace. MD

Eye Examinations
Super Optical Centers
Total Contact Lens Centers

ni/OCIQt(/J
ViIliOn
. "'···
Dr. Barry Fuller
Dr. David Heath
(410) 939-2200
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EXHIBIT UPDATE
Karla Mattsson

MEMORIAL WINDOWS
The combined efforts ofKenny Lay and a Touch of Glass
has seen the completion of the beautiful stained glass
windows at the entrance to "Gunning the Flats." The
memorial windows are a museum fund raiser which
features decoys in this traditional art form.
Some of the new decoys represented include a pair
of Evans McKinney redheads, which are the 1995 festival bird, and a Ned Mayne harlequin drake. There are
no current plans for additional windows, but other fund
raising activities are available such as sponsoring a
board on the "Gunning the Flats" walk way

Stained glass windows in museum. Photo by M. Moses.

CAPTIONS
The U.S. Army Ordnance Museum at the Aberdeen
Proving GrCJund has graciously provided the technology and labor for the exhibit captions within "Gunning
the Flats." Tim Tidwell, exhibit fabricator for the
Ordnance Museum, used their state of the art computer
to generate thick, brass colored letters for each title.
FIRST PHOTOS
Arlene and Charlie Grace have donated most of the
photographic reproductions that are to illustrate "Gunning the Flats." To date an introductory photo panel
and the duck blind photographs have been installed
along with historic quotes and text. The duck blind has
been finished off with the addition of a model duck blind
made and sponsored by Dr. Councill. Other cases in
"Gunning the Flats" may be sponsored. If you are
interested, call Mary Jo Moses at (410) 939-3739.

Z Edward D. Jones & Co:
GARY CECCHINE

PEGGY CECCHINE

INVESTMENT REPRESENTA T!YES
~./A

W. BEL AIR AVE.
ABERDEEN, MD 11001
ll/0-173-6900

80().917-0757
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218 S. UNION AVE.
1/AVREDt'GRACE, MDi/078
11/0-939-5270
800-755-11537

Hands on exhibit. Photo by M. Moses.

838-0830- vfT

836-8310- Fax

Phillip Gilden
LICENSED PHYSICAL THERAPIST
Winters Run Professional Center
1131 Baltimore Pike
Bel Air, Maryland 21014
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Weekend Carving Demonstrations
at the Havre de Grace Decoy Museum
February
February
February
February
February
February
February

4,
5,
11,
12,
18,
19,
25,

February 26,

Bob & Charles Jobes
Joe Cook
Pat Vincenti
Capt. Harry Jobes
Open
Lenny Burcham
Butch and Mary Carol
Larrimore
Steiner Pierce

March4,
March5,
March 11,
March 12,
March 18,

Charles Bryan
Barb Wachter
John Simpers
Bryon Bodt
Joe Cook

March 19,
March 25,
March 26,

Nick Birster
Ken Clodfelter
Bill Weaver

April1,
April2,
AprilS,
April9,
Apri115,
April16,
April22,

Pat Vincenti
Dave Walker
John Simpers
Open
Lenny Burcham
CLOSED- Easter
Butch and Mary Carol
Larrimore
Jim Pierce
Noble Mentzer
Open

Apri123,
Apri129,
Apri130,

Visit the Decoy Museum this February, March, and April to see
demonstrations of contemporary
decoy carvers and waterfowl artists. Enjoy this unique opportunity to meet and talk with these
wonderful artists.
If you are interested in any
open dates or would like to become a weekend carver for future
dates, please contact Arlene at
(410) 939-3739 during museum
hours.
Thanks to all of the carvers- A:-lene
Grace ...
And thanks to Arlene for coordinating
the Weekend Carver Schedule

Auction N e"'s
Anniversary Dinner_Auction
This little auction was the perfect end to a lovely evening. A wide assortment of items went to the block, including
prints, working decoys and decorative carvings. Contributions came from artists, board members and volunteers
alike and raised $2,980 for the museum. Chris Hunter of Hunter's Sale Barn served as volunteer auctioneer and
presided over lively biding while the audience had dessert and coffee. The Charlie Bryan miniature snow goose
is a sample of what is being donated for the annual dinner to benefit the Madison Mitchell Endowment, Inc. dinner.
Many thanks to all contributors!

Top Seven Lots from the November 5, 1994 Auction
Description

~

1. Pair V2 size sleeping black ducks
by Bill Schauber
2. Mini snow goose by Charlie Bryan
3. Pair wood ducks by John Meredith
4. Mini snow goose by Allan Schauber
5. Green-wing teal drake by Jeff Moore
6. Black duck sleeper by Jim Pierce
7. Ring-necked drake by Ed Watts

$725
$500
$400
$325
$180
$120
$105
Chris Hunter and Joe Mitchell run the auction. Photo by H.
Miles.
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For our members we offer free classified ads to buy, sell,
and trade decoys or related objects. Please keep it under
15 words. For non-members, it will be $5.00 for 15 words.
Mail your classified ads to: Decoy Museum, P.O. Box A,
Havre de Grace, MD 21078.
Wanted: Wood duck and goose calls. Cheap. 410939-3174, or write to 809 Giles St., Havre de Grace,
MD 21078.
Wanted: The Canvasback encourages you to mail in
articles pertaining to decoys or decoy makers. Please
mail to: Decoy Museum, P.O. Box A, Havre de Grace,
MD 21078

Wanted: Donations of books and periodicals on
decoys, ducks, and hunting. Call Decoy Museum
(410) 939-3739.

For sale: old wooden decoys. Send SASE to John
Freimuth, 12123 S. 71st Ave., Palos Heights, IL
60463. 708-361-4343 (9 a.m.- 4 p.m.).

For sale: Books on decoy collecting, Catalog #494.
Books on carving duck decoys, song birds, related
carving, Catalog #994. Books on collecting fishing
tackle, fish spearing decoys, Catalog #Ff-7. Send 58¢
(stamps) for each catalog (specify which catalog
number(s)). Also have over 150,000 sporting and
gun related back issue magazines, 1875-1993 for sale.
Send wants. Highwood Bookshop, Box 1246-CB,
Traverse City, MI 49685. (616) 271-3898.

Decoys, including flickers from Crisfield, Maryland.
various species carved by the famous Cap't Bill Zack
Ward. Call C.J. Sullivan (410) 879-1850.

For Sale: R. Madison Mitchell old hunting decoys
signed by Mitchell. Call (301) 274-3701.

Carving Classes
Jeff Moore, a very talented carver has been teaching
carving classes at the Decoy Museum for about a year.
Students from Jeffs fall session did not even want to
take a break, they resumed carving classes the week
after the session ended! Jeff teaches Tuesday morning
from 9:00a.m. to 12:30 p.m . and Thursday evening 6:00
p.m. to 9:30p.m. The cost for a ten week, thirty-five
hour course is $250. If you are interested in taking a
carving class, feel free to stop by the museum during the
times of the classes to see the class in action. To receive
information on the next carving class, please call the
museum at (410) 939-3739 .

Dan Williams, nationally known carver, is offering five
carving and painting classes at the Decoy Museum for
1995. The seminars are: The Basic of Bird Painting
($150) on April 7-9; Red-Tailed Hawk ($350) on May
22-26; Great Blue Heron ($350) on June 26-30; Hooded
Merganser ($350) on August 7-11; and Green-winged
Teal Hen ($350) on November 13-17. A deposit offift.y
dollars is required for each class selection. All classes
are strictly limited to only ten students. Please send
the form below to the Decoy Museum, 215 Giles Street,
Havre de Grace, Maryland 21078 or to Dan Williams,
4 7 W. Cherry Hill Road, Reisterstown, Maryland 21136.

Name._____________________________________

Address___________________________________

City_ _ _ _ _ _ _ _ State_ _ _ Zip_ _ __

Telephone _ _ _ _ _ _ _ _ _ _ _ _ _ _ __

I would like to enroll in the following classes:
1. _ _ _ _ _ _ _ _ __

Six Mason/"Challenge Grade Duck Decoys." One
mallard hen, four mallard drakes, and one canvasback hen. Contact P. Branning, (818) 753-0340.
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2. _ _ _ _ _ _ _ _ _ __
3. ________________
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PREPARATION FOR COLLEGE, YOUR GIFT TO YOUR CHILD
Is your child in middle school or high school?
As a parent, you want your child to succeed in college and to realize his potential. These goals depe.nd on decisions you make
now. Decisions may not be easy and may require sacrifice, but your child's future is worth it. Tome is a college preparatory
school. Starting in middle school, students have full daily periods of grammer, composition, literature, mathematics, science,
and social studies, as well as classes in computer, physical education, and art. They develop the study skills and self-discipline
necessary for future success.
The college preparation process culminates in high school with a well-rounded liberal arts program. Each year, students take a
full year class in composition, literature, French, history, mathematics, and the sciences. A graduating student has a solid
foundation and all future fields of study are open.
Most children are capable of succeeding in college preparatory classes; many do not because their surroundings at school are
not conducive to success. The environment at Tome is designed for personal and academic success:
- Our school is small - twenty or fewer students in each grade and expects high standards of personal behavior from its students.
- Our school expects high standards of personal behavior from its students.
- Peer pressure is positive - to learn, to achieve, to succeed.
- Students know the teachers, the administration, and other students, creating a sense of responibility for school work and actions
- Students develop a sense of belonging and community in difficult teenage years.
- Upper school students participate and compete against other schools in varsity sports - volleyball, cross-country, soccer, tennis,
basketball, softball, and baseball.
As a parent, you must make the right decision for your child's future. Consider the alternative.

VISIT THE TOME SCHOOL
581 Maryland Avenue, North East, Maryland 21901

(410) 287-2050

Tome is an independent school which welcomes students of all races, religion, and national origins.
Bus transportation available from Harford and Cecil Counties. Financial assistance available to qualified families.

of Havre de Grace
802 Pulaski Highway
"More Than A Restaurant . .
A Part of the Community."
Winter Canvasback 1995
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Over 500 Northern Grown Basswood Cutouts
CHAMPIONSHIP CARVING PATTERNS -Pat Godin has long been recognized as a leader in the carving field and his
patterns have been considered some of the best avai lable. We're now offering his pattern book and the cutouts to match. All cutouts are available in
basswood with a few also available in tupelo. The books provide not only exacting patterns but each volume provides several pages of color photos and
text describing carving and painting techniques. Cutouts
do not include eyes or individual patterns and are in the
DIVING DUCKS - - - - - - - - - - resting on water position unless otherwise stated.
PUDDLE DUCKS
Species
Blue Winged Teal Drake
Blue Winged Teal Hen
Blue Winged Teal Drake
-Tupelo
Black Duck Drake
Black Duck Hen
-Low Head
Green-Wings Teal Drake
Green-Wings Teal Hen
Green-Wings Teal Drake
-Tupelo
Mallard Drake
Mallard Hen
Pintail Drake
-Insen wood provided
Pintail Drake
-Low head
Pintail Hen
-Insert wood provided
Wood Duck Drake
Wood Duck Hen
Wood Duck Hen
-Challenge

Cat. No.
CG-BW
CG-BW-H
CG-BW-TU

Cat. No.
Species
Bufflehead Drake
CG-BF
Bufflehead Hen
CG-BF-F
Canvasback Drake
CG-C
Canvasback Hen
CG-CN-F
Canvasback Hen
CG-CN-FC
-Challenge (Sleeper)
Redhead Drake
CG-R.D
Redhead Hen
CG-R.D-F
Redhead Drake
CG- R.D-C
-Challenge (Preening)
Ruddy Duck Drake
CG-RU
Ruddy Duck Hen
CG-RU-F
Ruddy Duck Drake
CG-RU-C
-Challenge (Displaying)
SEA DUCKS & MERGANSERS
CG-CM
Common Merganser Drake
CG-CM-F
Common Merganser Hen
CG-H M
Hooded Merganser Drake
CG- HM -F
Hooded Merganser Hen
CG-OS
Oldsquaw Drake
CG-OS-F
Oldsquaw Hen
Cat. No.
BOOKS
Vol. I - Marsh Ducks
BK-33
Vol. II - Diving Ducks
BK-34
Vol. Ill- Sea Ducks & Mergansers
BK-35

Price

s17.95
17.95
20.95

CG-BD
CG-BD-H

21.95
21.95

CG-GW
CG-GW-H
CG-GW-TU

15.95
15.95
18.95

CG-MA
CG-MA-H
CG-PN

21.95
21.95
24.95

CG-PN-LH

21.95

CG-PN- H

23 .95

CG-WD
CG-WD-H
CG-WD-HC

20.95
20.95
24.95

SONGBIRD CARVING KITS
Gordon Stiller's songbirds provide an interesting subject to ad to your carving repertoire.

Species
Downy Woodpecker
Cedar Wax Wing
Evening Grosbeak
House Wren
Goldfinch
Mourning Dove
Redheaded Wdpecker
Wood Thrush
White Br. Nuthatch

Cat. No.
CO-DW-XK
CO-CW-XK
CO-EG-XK
CO-HW-XK
CO-GF-XK
CO-MD-XK
CO-RW-XK
CO-WO-XK
CO-WB-XK

s

Price
11 .95
14.95
14.95
9.95
11 .95
15.95
15.95
15.95
10.95

Call or write for your free catalog.
Our kit provides you with a kiln-dried
basswood cutout cut from Gordon Stiller's
patterns. Patterns show leg placement and eye
location plus feather layout. Pewter blend legs
and glass eyes are also included.
Species
Baltimore Oriole
Belted Kingfisher
Bluebird
Blue jay
Cardinal
Chickadee

Cat. No.
CO-BO-XK
CO-BK-XK
CO-BL-XK
CO-B]-XK
CO-CA-XK
CO-CH-XK

Price
$ 14.95
17.95
14.95
17.95
14.95
9.95

Try our Godin Cutouts and
Songbird Kits today.
We accept checks, money orders, MC, V, & Dis.

Price
$17.95
14.95
21.95
21.95
20.95

20.95
20.95
20.95
15.95
14.95
19.95

21.95
21.95
19.95
19.95
20.95
18.95
Price
39.95
39.95
39.95

1 /{ J hether you're a first time carver or an
VV experienced professional, you can count
on us to provide you with everything you need
to create your prize winning carvings. In our
catalog you'll find over 1,400 items, including
northern grown basswood, tupelo and
butternut cutouts in a huge variety of patterns.
Cork and cedar gunning decoy kits, paints and
a full range of Jo Sonja Acrylics are all available.
Our complete catalog also features Foredom
equipment and hand tools along with
numerous carving aids, cast resin decoy
reproductions and Santa carving kits. Over
90%of all orders arc shipped within 48 hours.
We also do custom cutting. Send us your
pattern for a quote, our pricing will be a
pleasant surprise.
Our money back guarantee is unconditional.
We'll do what it takes to make you happy.

Jennings Decoy Company
601 Franklin Ave. N.E. Dept. CN-4
St. Cloud , Minnesota 56304

1-800-331-5613
Fax: 612-253-9537
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$ 0.
15 .00 ... $2.90
$50.0 1 - 75.00 .. $5.90
$ 15 .0 1 . 25.00 ... $3.90
$75.0 1 - 200.00 .. $6.90
Over $200.00 ..... $7.90
$25.01 . 50.00 ... $4.90
MN residents add 6.5% sales tax.

