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Havre de Grace Decoy Museum

canevaseback (kan'ves bak’), n.,pl. -backs, (esp. collectively) - back. 1. A north
American wild duck, the male of which has a whitish back and a reddish-brown
head and neck. 2. A style of decoy made famous by carvers of the Susquehanna
Flats region. 3. A quarterly publication of the Havre de Grace Decoy Museum.
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FROM THE DIRECTOR

Welcome to this special issue of The
Canvasback cefebrating the 25th anniver-
sary of the Decoy Festival, the event that
raised the first money to underwrite the
opening of the Decoy Museum five years
later. We are delighted to again pay tribute
to our long list of Honorary Chairmen and
to also recognize those supporters and
volunteers who nurtured the first years of
the Festival and gave birth to the Havre de
Grace Decoy Museum.

Throughout this special Festival issue
are stories about the museum and the
carving tradition that this museum salutes.
I join many others in thanking all those who
came before us and those who continue to
work so hard on behalf of this museum.

As we celebrate our past accomplish-
ments, we also look to the future. For some
time this museum has planned a perma-
nent exhibit telling the story of the tradition
and art of creating decoys. The Chesapeake
Gateways Foundation, a Federal agency
under the National Park Service, has pro-
vided initial support of $85,000 toward
the project cost of $300,000. Leading
gifts from the Museum’s Board and other
friends total $120,000. However, to receive
some of this significant financial assis-
tance, we have been challenged to match
the contribution dollar-for-dollar by year’s
end. Therefore, your timely gift could effec-
tively bring us double its amount!

To succeed, this campaign will chal-
lenge us all to expand our giving horizons.
Your support today is as important as was
that of others 25 years ago.

Richard W. Flint
Executive Director

Festival Canvasback 2006



Flights to a
financially secure
future depart
every day.

CHECKING AND SAVINGS PLANS
HoME EQuiTy LOANS
INSTALLMENT LOANS
RETIREMENT ACCOUNTS

INVESTMENT & WEAITH
MANAGEMENT SERVICES'

Cecil, Harford and

New Castle Counties:

More than a place to live...
a sanctuary for the good life.

A banking relationship with us is
more than the products we offer —
it’s the service and insight we
provide. We support your interests
and your dream for a financially
secure future, because we live and
work right here.

€

MERCANTILE

MERCANTILE
COUNTY BANK

1-800-398:8977
4108386131

www.mercantilecountybank.com

*Qffered through our affiliate, Mercantile Bank & Trust

A MEMBER OF MERCANTIL BANKSHARES CORPORATION
A family of Community Banks Serving Maryland, Delaware, Virginia and Pennsylvania
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The Canvasback is a quarterly publication
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reprinted without prior written permission
of the publisher. Send letters to the editor,
inquiries for display advertising, and re-
quests for membership to:
Havre de Grace Decoy Museum
215 Giles Street
Havre de Grace, MD 21078
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From
the
President

Dear Museum Member,

Greetings! Our special “25th” Decoy & Wildlife Art Festival is here and I
hope to see each of you at the show. If you see me, please come over and say
hello—I’m the old guy with no hair. At the Festival you will see many of your
old friends, exhibitors and some new ones.

George Williams of Dover, Delaware, is this year’s Honorary Chairman.
George will have several decoys in our Saturday auction so please join us in the
High School Auditorium and bid on some birds. You can meet George in his
booth at the Middle School near the stage.

At the museum there is a new exhibit featuring a bequest to us from Mrs.
“Pat” Michael. A pair of important “Daddy” Holly Canvasbacks, a pair of early
R. Madison Mitchell Swans, and a punt gun make up the exhibit. Past President
and Festival Chairman Pat Vincenti said this pair of “Daddy” Holly Canvasbacks
is the finest pair he has ever seen.

While at the museum, look at the plans for our new gallery. There will be
many exciting changes to our exhibits creating a totally new look. The new gal-
lery is scheduled to be completed by the end of the year.

In order to build the new gallery we have to raise $300,000. At the time this let-
ter is written, the Board of Directors have pledges of $120,000. The Chesapeake
Gateways has pledged $85,000 for a total of $205,000. We (the Havre de Grace
Decoy Museum) need your support for this project

Sincerely,

2%

Ed Watts

Funded in Part By:
Maryland State Arts Council ¢ City of Havre De Grace * Harford County

Tax deductible contributions can be made to the Havre de Grace Decoy Museum. The
Museum was incorporated in 1981 as a non-profit organization which exists to document
and interpret waterfowl decoys as this art form applies to the social and economic life of
the upper Chesapeake Bay region.



FESTIVAL 2006

May 5-6"7

Locations

Havre de Grace Decoy Museum, Giles Street (DM)
Havre de Grace Middle School, Lewis Lane (MS)
Havre de Grace High School, Congress Avenue (HS)

2006 Honorary Chairman — George Williams

Admission: $6.00 per day. $10.00 for weekend pass.
Children under 12 are admitted free with an adult.

Friday, May 5

6:00am.—9:00pmM.......c.ciinnnnanns Show open

Saturday, May 6

9:00a.m. - 5:00pM.......cccvcuimnnnans Show open
10:30: a0 e oo Atlantic Flyway Classic Carving
Competition Judging

HS Auxiliary Gym

Decorative Life Size Floating Division
Decorative Life Size Non-Floating Division
Decorative Miniature Division

Whitey Frank Decorative Slick Division
Decorative Life Size Fish Division
Youth Gunning Division—

Sponsored by Foredom Electric Co.
Cocktail Division

Shorebird Division

Carving Competitions sponsored by
Mercantile County Bank & Trust

11:00am.............. Carving Competition Judging
DM Grounds

River Gunning Division
Sponsored by Mercantile County Bank &

Trust
11:00a.m. & 3:00p.m.......... Goose & Duck Calling
Demonstrations
MS
For adults who have some experience
with calling.
12:00 & 3:00 p.m......... Battery Gun Demonstration
DM Waterfront
12:00&3:00pm.................... Silent Auctions
HS Lobby
12:30-2:00p.m. ........... Past Honorary Chairmen
Autograph Signing Session
MS Cafeteria
6.0 00 N £ [ eyt 5 Sl e g Al Old Decoy Contest
MS stage
O PIITT IR, Ry . A Live Auction Preview
HS Auditorium

1:00-2:30p.m. ........... Children’s Decoy Painting
with “Mother Goose”
HS Gym

Learn to paint a mallard drake. Space is
limited to 15.

1:00, 2:00 & 3:00 p.m. ...... Retriever Demonstrations
MS Grounds

Oakdale Retrievers with Vicky Trainor
& friends

4:00pm............ Live Auction Bidder Registration
HS Auditorium
SB0IPINE Sl e b e e e B Live Decoy Auction

HS Auditorium
Howie Travers auctioneer

Sunday, May 7

6:30am.—-9:00am.............. Exhibitor Breakfast
American Legion Post #47
501 St. John Street, Havre de Grace

10:00a.m.—4:00 p.M......ccvvennnennnn- Show open

T0:30amM. . coivenosmean Carving Competition Judging
HS Auxiliary Gym
Gunning Decoy Division

T a0 I Gunning Rig Division
DM Grounds

11:00 a.m. & 3:00 p.m.......... Goose & Duck Calling

for Adults

MS Grounds
For adults who have some experience
with calling.

12:00, PIMI N Al s e ok B G e Rt e Cocktail Division
HS Auxiliary Gym

Carving Competitions sponsored by
Mercantile County Bank & Trust

12:00 & 2:00p.m. ........... Children’s Duck Calling
Demonstrations

HS Lobby

12:00 & 3:00pm.....c..ovcevnnnens Silent Auctions
HS Lobby

1:00 &2:00pm............ Retriever Demonstrations
MS Grounds
Oakdale Retrievers with Vicky Trainor
& friends .

R ) o) R 5 5 Festival Raffle Drawing
MS Lobby

Bz00(PIML - o oo ol Bl & AT Festival Closes
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MUSEUN@EE

M Middle School

Antique, Contemporary Gunning, and Decorative Decoys;
J. Evans McKinney Old Decoy Contest, Retriever Dog

Demonstrations

(® High School

a B
= 2 Decorative Carvers, Carving Competitions, Live Auction (in
g * z Auditorium on Saturday), Goose Calling for Kids (Sunday)
(8]
ERIE STREET S
i 8 (@ Decoy Museum
5 )
ONTARIO STREET % Z 1’;\, ) Gunning Rig Competitions, Goose Calling Demon-
[ 2\ & ; ) e
2 ¥ \o strations, Weapons Display, Museum Exhibits.
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PENNINGTON AVE
DIRECTIONS
Havre de Grace HS :
Exit 89 off of Interstate 95.
Follow 155 East, stay in
left lane.
4
E Turn right at dead end
z onto Juniata Street.
=
ks 2 At first traffic light, turn
 GIRARD ST left onto Ostego.
w i At dead end, turn right
el el & W oo onto Union Avenue.
1 HARFORD 1
. Sl N § Go to end of road and
@ 3 LEWS 8T o_& turn left onto Commerce
s %» §D§ Street (road will change
i ; v il name to Market Street).
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z 2 Follow around bend in
3 (o3 4
; gl_ 5 ;J T L” Ig T road, Museum will be
3 £ 2 % 20 (D CONCORD on right.
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\> sl % € Mk field behind museum.
T A MUSEUM
— 7 cavre de Grace Free shuttle bus to other
0:&‘ s L2 /\u W Festival locations.
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FESTIVAL 2006

S LIST

Alphabetical

Michael Affleck Art Boxleitner Cornelia Cheney Bill and Pauline Cordrey
664 Congress Ave 18 Main Street Round Hill Art Box 651
Havre de Grace, MD 21078 Willow Street, PA 17584 2106 Round Hill Rd Barnegat Light, NJ 08006
410-942-0062 717-464-2513 Fallston, MD 21047 609-494-8677
meaffleck @comcast.net MS 096 410-877-3881 MS 017, 018
MS 011, 012 MS 172

Joe “Bronc” Brancato Sharon Crider
Linda Amtmann 2680 Robert Fulton Hwy Rt 222 Chesapeake Bay Memories 4964 Eskridgeter NW
411 Vogts Lane Peach Bottom, PA 17563 1000 Beech Drive Washington, DC 20016
Baltimore, MD 21221 717-548-4042 Middle River, MD 21220 240-893-5331
410-391-1217 HS 035, 036 410-918-2225 HS 027
MS 106, 107 penny @chesapeakememories.org

Jim & Jackie Britton MS 184 Bill Cronin
Richard Bagley 664 Twin Harbor Road Model Ships
33552 Lakeshore Cir Reedville, VA 22539 Vincent A. Ciesielski 3128 Gracefield Rd
Long Neck, DE 19966 804-453-4643 7705 Aynlee Way Silver Spring, MD 20904
302-947-9108 holmesb@crosslink.net Harrisburg, PA 17112 301-572-7707
kayspc@mchsi.com MS 194, 195 717-583-0919 whcronin@comcast.net
HS 061 finefeather@peoplepc.com MS 189

Capt. Vernon Bryant HS 029
Leonard C. Baker 90 Greenbank Road Rosalyn Leach Daisey
Chesapeake Model Boats Perryville, MD 21903 John C. Clayton Jr. 25 Winsome Way
424 S. Washington Street 410-287-8548 NJ Decoys Newark, DE 19702
Havre de Grace, MD 21078 MS 155, 156 PO.Box 275 302-453-9779
410-939-6391 Bozman, MD 21612 Rosalyndaisey @yahoo.com
skipjack21078 @yahoo.com Vernon Bryant Jr. 410-745-2955 HS 083
MS 101 90 Greenbank Road john@njdecoys.com

Perryville, MD 21903 MS 053 Brad Wiley & Sheree
Charlie Baldwin MS 157 Daugherty
127 Congressional Drive John M. Collier 578 Wildlife Drive
Stevensville, MD 21666 Leonard Burcham Collier’s Antiques New Castle, PA 16101
410-643-1892 703 Market Street 636 Kensington Ave 724-924-2619
ceb3 @verizon.net Havre de Grace, MD 21078 Severna Park, MD 21146 wileybradsher@aol.com
HS 081 410-939-2971 410-315-9787 MS 099,100

MS 045, 046 pottercoy @msn.com
Jocelyn Beatty MS 007 Joseph Wayne Davis
265 Mitchell Rd Al Burk Chesapeake Quidoor
West Middlesex, PA 16159 7000 Beachmont Dr Harry Collins Excursions
724-528-3121 Sykesville, MD 21784 PO. Box 31 PO. Box 733
beatty @infoline.net 41035084 New London, PA 19360 Chestertown, MD 21620
MS 003, 004 HS 005, 006 610-869-3237 301-751-7630
Beatrice C. Berle Paul & Deborah Butcher I;Ia;ry(r)c;?localnet.com i
P.O. Box 546 10609 Bird River Road John R. Day
(2:;?;1;};%?927 5?1(;_1;(;{3’2247]) - Joseph L. Cook Bohemia River Decoys

. 949 Chesapeake Dr Box 508, 151 N. Bohemia Ave
MS 009, 010 nilloc24 @netzero.com Havre de Grace, MD 21078 Cecilton, MD 21913
2 - HS 041 410-939-3714 410-275-8387
29r1y70lClh odt 3 cuoco216@aol.com decoys @baybroadband.net
i1l it MS 080, 081, 082

Churchville, MD 21028 R et
410-734-7702
bryon@bodtdecoys.com
MS 061, 065, 066
8 Festival Canvasback 2006



EXHIBITORS LIST

TH

ANNIVERSARY

Alphabetical continved

Laura DeNardo Ned Ewell Joyce C. Gagen Bill Hickson
3401 Elliott Street 4 Moorepark 6 Cragmoor Rd 11718 Three Bridge Br. Rd
Baltimore, MD 21224 Cockeysville, MD 21030 Shamong, NJ 08088 Cordova, MD 21625
410-558-1493 410-666-1841 609-268-1926 410-822-0821
MS 024 gramabet@bcpl.net joycegagen@aol.com MS 064
MS 109 MS 176, 177
Mark B. Dill Jeanne B. Hiss
269 Hollingsworth Manor Bonni Field Thomas H. Gamble 205 Seneca Way
Elkton, MD 21921 13 Donegal Ct Wildfowler Decoys Havre de Grace, MD 21078
410-398-4433 Newark, DE 19711 4144 N.E. Skyline Drive 410-939-5038
HS 028 302-239-3134 Jensen Beach, Fl 34957 HS 024
doctorbf @yahoo.com 772-398-1068
Shannon Dimmig MS 105 wildfowlerdecoys@aol.com Raymond Hoffman Jr.
34 Cherry Lane MS 052 Ray’s Used Boats
Elkton, MD 21921 Lu Fisher 159 State Street
302-286-6672 Wildfowl Carvings Michael Gleason Penns Grove, NJ 0
HS 077 349 Hemsley Dr Decorating Quacks 856-299-2938
s Queenstown, MD 21658 4 Slavin Court Hoffman@Dandy.NET
Fran Martin Dixon 410-827-7397 Baltimore, MD 21236 MS 203
Natures Wonders wyework @intercom.net 410-661-4340
3704 Bridlepath Lane HS 069 PTAILRUDDY @ AOL.COM Penny Ellis Hounshell
Virginia Beach, VA 23456 MS 197 577 Ruebuck Rd
757-430-7666 Don Fisher, Jr. Clear Brook, VA 22624
natureswonders02 @hotmail.com 1128 Jamestown Rd Gary Guyette 540-667-5449
MS 139, 140 Harrisburg, PA 17103 Guyette & Schmids, Inc. ALt
717-770-0399 P O. Box 1170 MS 149
Al Dornisch dontow @itech.net St. Michaels, MD 21663
428 Lookout Ave MS 152 410-745-0485 JO Houtz
Ridgway, PA 15853 oy S gmettesaiiselirnid 1417 Emily Ct. W
814-772-5333 Jeff Fitzhugh MS 056.058.060 Abingdon, MD 21009
bigowl@alitel.net Fitzhugh Decoys et 410-538-5585
MS 019, 021 6624 Pine Top Rd Harford County Master hZhue@aol.com
. Hurlock, MD 21643 Gardeners MS 145, 146
Ducks (‘Jnllml.ted 410-943-4386 By Wite Progrom '
R. Madison Mitchell Chapter jfdecoys@yahoo.com P. O. Box 663 John I.ngoglla
e MS 001, 002 Forest Hill, MD 21050 ek
Havre de Grace, MD 21078 410-638-3255 Havre de Grace, MD 21078
410-939-1720 Henry Fleckenstein it T i 410-939-6248
chesapeakerent@aol.com PO. Box 577 DCM 001. 002 MS 057
MS 091 Cambridge, MD 21613 .
410-221-0076 Bill Harrison Edward E. Itter
Joe Engers MS 068, 069 405 Delaware Ave e O
Decoy Magazine Wilmington, DE 19803 R Pl
P.O. Box 787 Jon Frank 302-478-4814 410-255-7226
Lewes, DE 19958 422 Lakewood-Farmingdale Rd  gq 952 MS 158
302-644-9001 Howell, NJ 07731 =
decoymag@aol.com 732-938-2988 Eioi Pimppmis g;;sdltyseg‘(fﬁ’: Studio
MS 037, 041, 042 afrank1807RS @cs.com Capitol Arts Network Weathersfield, VT 05151
MS 138 633 Chapel Terrace 802-263-524(;
Sostr Enlipele Havre de Grace, MD 21078 In e Ak
Feathers-N-Wood Louis Frisino 410-939-6247 i
3600 Dam Neck Rd 8144 Harold Ct. Apt 1-C www,capitolartsnetwork.com el
Virginia Beach, VA 23453 Glen Burnie, MD 21051 MS 180
757-468-0913 410-969-0203
HS 033, 034 MS 103, 104
Exhibitors continued on page 15
Festival Canvasback 2006 9
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Middle School Gym
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Potomac Decoy Coliectors

Association Exhibit

Antique Decoy

Honorary Festival Chairman

George Williams
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Decoy & Wildlife Art Festival Public Park

Havre de Grace Middle School Location
2006 Exhibitor Map

Cafeteria

for exhibitors
see additional map
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EXHIBITORS LIST
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Alphabetical continved

Bob & Debbie Jobes
721 Ostego Street

Havre de Grace, MD 21078
410-939-1843

nomini @comcast.net

MS 092, 093

Charles Jobes

855 Otsego St

Havre de Grace, MD 21078
410-939-3005

MS 100a, 100b

Capt. Harry Jobes
77 Baker St
Aberdeen, MD 21001
410-272-2055

MS 095

Joey Jobes

619 Bourbon Street

Havre de Grace, MD 21078
410-939-1807

MS 085, 085a

Emory Kimery

349 Millbourne Place
High Point, NC 27265
336-869-8029

kimery @northstate.net

HS 059, 060

Mort Kramer, M.D.
3707 Gardenview Rd
Baltimore, MD 21208
410-484-3321
kdecoys@comcast.net

MS 158a, 158b

Butch & Mary Carol
Larrimore

Boring Waterfowl

PO. Box 102

Boring, MD 21020
410-429-2989
boringducks @juno.com
MS 023

Robert Leslie

1035 Hancock Dr
Turnersville, NJ 08012
856-228-8874
skidado@aol.com

HS 001, 002

Festival Canvasback 2006

John Littleton

Gunpowder Ducks Unlimited
63 Admiral Blvd

Baltimore, MD 21222
410-288-4438

duck0418 @earthlink.net

HS lobby

Corinne Litzenberg, Ed. D.
60 Oldfield Acres Drive

Elkton, MD 21921
410-392-3825

flocktales @yahoo.com

MS 143

Gary Ludwig
Visions of Nature
305 Weeping Cedar Ct.
Chesapeake, VA 23323
757-558-2090

MS 142

John & Veronica Malchione

Malchione Sporting
Collectibles

110 Bancroft Road
Kennett Square, PA 19348
610-444-3509
jvmsport@aol.com

MS 070, 071

Maryland Dept. of
Natural Resources

Cpl. Dring, Natural
Resources Police

3738 Gwynbrook Ave
Owings Mills, MD 21117
410-356-7060

MS 132

Ned Mayne

4482 Fork Neck Road
Vienna, MD 21869
410-901-9930

HS 011

Ray S. McKenzie

937 S. Fifth Street
Chambersburg, PA 17201
717-264-2583

MS 113A

John Meredith
11975 Still Pond Rd
Worton, MD 21678
410-348-2291

MS 062, 063

Dan Meyer

308 Mill Street
Williamsville, NY 14221
716-633-6282
dmeyer@adelphia.net

HS 030

Charloette S. Moffatt
3711 Joy Lane

Waldorf, MD 20603
301-645-5610

HS 012, 013

Jeff Moore

Fowl Play Studios
549 Pearl Street
Rising Sun, MD 21911
410-658-5451

HS 007, 008

Jim Pierce

Pierce’s Decoys

318 N. Lapidum Rd

Havre de Grace, MD 21078
410-939-2272

MS 166, 167, 168

Karen Pruitt

P.O. Box 978
Nassawadox, VA 23413
757-442-2727
pruitt3j@esva.net

HS 017, 018

Marshall Purner
20 W. Church Point Rd
North East, MD 21901
410-287-2117

MS 033, 034

Frank Rauscher

Frank Rauscher Carvings
& Supplies

1361 Karen Lane

Radnor, PA 19087
610-964-0642

HS 063, 064, 065

Dick & Linda Robinson
1319 Plymouth Rd

Bel Air, MD 21015
410-838-7545

MS 058, 059

Gary Ross

3262 Rosemary Lane

PO. Box 85

West Friendship, MD 21794
410-953-1177

MS 050, 051

Beverly & Phil Ryser
Birdwing Studios

140 Rumson P1

Little Silver, NJ 07739
732-890-5673
birdwing.studios @ verizon.net

MS 079, 083, 084

Allan Schauber

106 Elm Street
Chestertown, MD 21620
410-778-5099

MS 150

Bill Schauber

808 Truslow Rd
Chestertown, MD 21620
410-778-6991
dukbill@dmyv.com

MS 151

Richard Schepis
2808 Woolley Rd
Wall, NJ 07719
732-681-5777

HS 088

Mark Schoenfelder

Olde Bay Trading

6418 Whistling Wind Way
Mt. Airy, MD 21771
301-829-2135
www.oldebaytrading.com

MS 005, 006

Robert Schuler

4000 Link Avenue
Baltimore, MD 21236
410-529-4158
bschuler@maritime-art.net

MS 141

Steven Shachter

RR 2 97A Oak Lane
Bushkill, PA 18324
570-588-5080
pdfrog5580@yahoo.com

HS 019
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EXHIBITORS LIST

Alphabetical continved

Lloyd Sheats

84 Dodge Drive

Smyrma, DE 19977
302-653-0789
SMSHEATS @AOL.COM

MS 170, 171

Terri Shepke

Terilyn Artworks

1709 Pinewood Dr
Baltimore, MD 21222
410-530-9711
terilynartworks @comcast.net

MS 182

Paul W. & Debra L. Shertz
922 Laura Lee Circle

Bear, DE 19701

302-834-8427
paulshertz@aol.com

MS 026

Thomas Shively

8 Tee Jay Drive

Mt. Holly Springs, PA 17065
717-486-7655

ducksncanvas @pa.net

MS 187

David R. Sinclair

719 Earlton Rd

Havre de Grace, MD 21078
410-939-0254

galaxy @comcast.net

MS 031, 035, 036

D. Edwards Smith

1704 Broadway Road
Lutherville, MD 21093
410-252-2157

desmithmd38 @earthlink.net

HS 020

Mike Smyser

Mike Smyser Decoys
50 Mt. Hebron

MT Wolf, PA 17347
717-266-4330
msdecoys@aol.com

MS 138a, 138b
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Sons of the American
Revolution

William Smithson

4219 Paddrick Rd

Darlington, MD 21034
410-836-3433
william.p.smithson. @us.army.mil

MS 137

David M. Stavely
40 Mt Pleasant Ave
Easton, MD 21601
410-822-3115

HS 037

Al Stickney

A&B Frost Collection

70 West Lane

Pound Ridge, NY 10576
914-764-9125
albertstickney @hotmail.com

MS 174, 175

C. John Sullivan
P. 0. Box 193
Fallston, MD 21047
410-879-1850

MS 067, 072

Kenneth Teague
64 Taperd Oak Lane
Levittown, PA 19054
215-946-2185

HS 055

Bob & Susan Thau
108 Touhey Drive
Stevensville, MD 21666
410-643-2022

HS 025

Merrill Timmins
6492 Kenmar Drive
Sykesville, MD 21784
410-781-4008
mtimmins @adelpia.net

HS 021

Mary Lou Troutman

Cozy Cupboard

P. O. Box 230 49510 Lois Lane
Dameron, MD 20628
301-872-5807

marytroutman @hotmail.com
HS 009, 010

Upper Bay Museum Chris White
PO Box 275 70 Waterwheel Dr
North East, MD 21901 Port Deposit, MD 21904
410-287-2675 410-939-4779
macde@delanet.com cwstudio@joimail.com
MS 164, 165 HS 003
Chuck Usilton Wildlife R&R Inc
1119 Dr. Jack Rd 2063 Mt Horeb Rd
Conowingo, MD 21918 Street, MD 21154
410-378-3528 410-557-9573
MS 094 MS 133, 134
Chris Vigneri George Williams
16 Wagner Way 14 Glenwood Dr
Forest Hill, MD 21050 Dover, DE 19904
410-241-8855 302-697-2964
chrisvigneri@comcast.net MS Gym Stage
HS 042

Chris Worch
Patrick Vincenti P. O. Box 2256
Vincenti Decoys Leonardtown, MD 20650
303 West Lane 301-481-0423
Churchville, MD 21028 reworch@verizon.net
410-734-6238 MS 032
MS 038, 039, 040, 043, 044,
047, 048
Dave Walker
Walker Decoys

221 N. Lapidum Rd
Havre de Grace, MD 21078
410-939-4310

MS 013, 014, 015

Cinda Walls

Knotts Knives

5549 Spinnaker Dr
Salisbury, MD 21801
410-546-1635
knottskn@ verizon.net

HS 085, 086, 087

Dave Weir

223 Milam Drive
‘Winchester, VA 22602
540-667-1485

wdave @visuallink.com

MS 148

Geoff & Roxana Weir

Heritage Folk Art
1010 Rosemont Dr
Joppa, MD 21085
410-877-1621

MS 097a
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FESTIVAL 2006

TH

ANNIVERSARY

1982

1983

1984

1985

1986

1987

1988

1989

1990

1991

1992

1993

1994

1995

1996

R. Madison Mitchell
deceased

Paul Gibson
deceased

Charles Bryan
No Chairman

Robert Litzenberg
deceased

Charles Joiner
Captain Harry Jobes
Captain Bill Collins
Captain Roger Urie
James Pierce

James Currier
deceased

William “Bill” Schauber
and
Allan Schauber

Robert McGaw
deceased

J. Evans McKinney
deceased

Harry V. Shourds II
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1997 Ronald Rue

1998 Lem and Steve Ward
deceased

1999 Oliver Lawson

2000 John “Daddy” Holly,
James Holly,
William”Bill”,
and
John Holly Jr.
deceased

2001 Charles Nelson Barnard
deceased MM&M

2002 Patrick Vincenti

2003 Ned Mayne

2004 Grayson Chesser

2005 Jim Britton

2006 George Williams

FROM TOP LEFT: Pat Vincenti, Bill Collins, Harry Shrouds,
Allan & Bill Schauber

FROM BOTTOM LEFT:Harry Jobes, Charlie Bryan, Charlie
Joiner & Jim Pierce - photo by Leo Heppner
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ANNIVERSARY

ounding the Festival,
Useum by Richard W. Flint

aking a M

t began with a comment made around

Christmas time in 1981. Donald Asher

suggested to businessman Allen Fair

and Mitch Shank, grandson of R.
Madison Mitchell, that it might be a good
idea to set up a museum to promote the
tradition and heritage of carving and
hunting on the Susquehanna River and
Chesapeake Bay. Excited, the trio then
called local carver Jimmy Pierce, since
he had been affiliated with the decoy
show and museum in the nearby town of
North East for many years, and he agreed
to help.

The group quickly identified a prime
site for the future Upper Chesapeake Bay
Decoy Museum on which sat the derelict
and vine-covered former heating plant
and swimming pool of the old Bayou
Hotel. To raise money, they decided to
organize a decoy show and approached
the Chamber of Commerce for help with
the first show on May 14-16, 1982. Held
at the Havre de Grace High School with a
$2 admission fee, it was an immediate suc-
cess. R. Madison Mitchell, the 81-year-old
dean of Upper Bay decoy carvers, served
as the Honorary Chairman. Mitchell’s
grandson Mitch Shank and Jimmy Pierce
were the co-chairmen. An 80-page souve-
nir booklet, now out-of-print, was issued
and contained informative text and photos
of Mitchell, decoy making, and local
history. A Friday evening cocktail party
was held during the opening; Saturday
featured Madison Mitchell on the school
stage demonstrating decoy painting; films
were shown in the school’s auditorium
about body booting, various wildlife, and
decoy making; and Sunday inaugurated
the benefit auction. Among the featured
items sold was a set of 30 full-bodied
Mitchell decoys representing his com-
plete work that went to a local man when
the auctioneer’s hammer finally declared
them “sold!” after spirited bidding.
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With the show’s success, the City
agreed to lease the property for a dollar
a year to the museum organizers. The
Chamber of Commerce membership
undertook the task of initiating work on
the old building. The Susquehanna Hose
Company volunteered countless hours
to wash away years of accumulated dust
and dirt from when coal was stored in
the building and a local company donat-
ed dumpsters to assist in the clean up
operation. With the aid of many local
businesses, old piping was ripped out, a
retaining wall was built, new sewer and
water lines laid, and a water catch basin
was constructed with funds raised by
the first festival. By winter, plans were
underway by the Chamber and museum
volunteers for a second festival.

Local carver Paul Gibson, 81 years
old, was chosen as the 1983 Honorary
Chairman and 85 exhibitors appeared for
the second festival, now moved to the
Middle School. For the 1984 show, 100
exhibitors were booked and the annual
auction contained 70 lots, including a set
of 31 Charlie Bryan decoys mounted on a
backboard for $3100 that went to a local
collector and a set of 30 Mitchell half-size
decoys that fetched $3000.

The popular movement to build a muse-
um to open in May 1984 was growing but
funds were dwindling. With the building’s
renovation estimated at $200,000, project
leaders discussed the idea of state support
with State Delegate Eileen Rehrmann
and soon gained the additional support
of Delegate Bill Cox and State Senator
Catherine Riley. The strongest lobby-
ist, however, was stalwart supporter R.
Madison Mitchell who testified before the
State Appropriations Committee in the
House of Delegates and again before the
Senate Budget and Taxation Committee.
On Monday, April 8, 1985, the Maryland
General Assembly approved $200,000 for
the completion of the museum.

In 1985, the City Council and Mayor,
clearly proud of their Festival, future
museum and the attention it was bringing
to the community, formally proclaimed
Havre de Grace the “Decoy Capital of the
World” and directed the newly formed
Tourism Council to adopt the slogan.

Finally, on Sunday, November 2,
1986, Madison Mitchell cut the ribbon to
open the newly named Havre de Grace
Decoy Museum, then consisting of a
single gallery and many borrowed decoys.
Approximately $300,000 had been invest-
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ed but as Jimmy Pierce explained, “That’s
not countin’ the free labor that’s gone into
it!” For visitors at the opening and even
today, one of the favorite displays is a life-
size diorama of Mitchell painting decoys
at his workbench and talking to visitors
about decoys. As Mitchell continues his
narration, lights dim and then rise again
to reveal four life-size figures gathered
around a stove in a setting based exactly
on a well-known photograph taken in
1942 by famed Baltimore Sun photogra-
pher A. Audrey Bodine.

One of the museum’s most signifi-
cant artifacts was acquired in 1989 when
Mitchell shop successor Bill Collins sold
the master’s original building and tools to
the museum. The two-story combination
shop and garage was carefully moved to a
site on the museum’s grounds with plans
to eventually enclose the structure as part
of a larger building plan.

Money remained short but the State
of Maryland was impressed and felt the
museum had earned an additional award
of assistance. In March of 1987, the State
granted the museum $150,000 allowing
for a new gift shop addition as well as a
second floor to open, both by 1991. Later,
in 1996, the museum’s most recent addi-
tion of an elevator for handicap acces-
sibility was completed. However, in 1997
major building settlement problems began
to be identified that were associated with
the gift shop causing the museum to close
for two weeks. Quick efforts were made
to raise most of the necessary monies but
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the burden of repair costs haunted the
museum for several years.

The museum, once open only Sunday
afternoons, inaugurated an ambitious
seven-day operation for the public in
1990 and also soon hired its first director,
Mitchell grandson Mitch Shank, one of
the museum’s original founders and an
early Festival co-chair. Additional exhibits
were created including an ongoing series
of cases “Honoring the Masters” starting
in February 1994 that included realistic
mannequins made from life castings and
generally clothed with the subjects own
garments. The figures, made by former
Disney employee Ray Daub of Delaware,
continue to fascinate and fool visitors.

The Canvasback, a newsletter for
members, began to be published in 1991
but under the editorship of a new direc-
tor, Richard Bonn, took the shape of a
glossy 20-page magazine that debuted in
the Spring of 1992. Soon, it would also
replace the Festival booklet, the last of
which was issued in 1993. Bonn, who
had a public relations background, was
shortly succeeded as director by Karen
Marshall, the museum’s first formally
trained museum professional. She, in turn,
was succeeded by Mary Jo Moses who
served as director from November 1993
to April 1999.

Meanwhile, the Decoy Festival contin-
ued to be the museum’s major fundraiser.
In addition to the Honorary Chairman,
always a traditional decoy carver, for
many years the Festival also designated a
featured artist and a featured duck. Carving
contests and other competitive events
added to the annual festivities. With 1988,
the Festival expanded its locations and
while the main venue continued to be the
Middle School with 111 booths that year,
39 exhibitors were found back in
the High School, site
of the first Festival.
For the first time,
the Festival book-

let boasted a color cover and a $6 price
tag. By the year of the tenth anniversary
Festival, 1991, there were 197 carvers,
artists, and artisans participating as well
as eight collectors displaying specialized
decoys from their collections. Special
postal cancellations were available during
the Festival as was the new autograph ses-
sion that has continued to the present.

The arrival of full-time professional
staff in the early 1990s resulted in a
number of advancements complement-
ing the physical construction efforts of
the museum founders. Planning for a
major exhibit interpreting the history of
“Gunning the Flats” began in 1992 result-
ing in a grand opening on September 8,
1995. A collections assessment grant from
the American Association of Museums
in 1995 enabled the museum to obtain an
evaluation and survey report on the care,
display, and storage of its collections. By
1996, a formal collections policy was in
place and other management documents
were being drafted. The goal of these sev-
eral initiatives, announced in the Winter
1998 Canvasback, was to attain accredi-
tation from the American Association of
Museums. The lengthy review process
included a visitation team that arrived in
March of 1999 for a two-day visit and
a June 2000 consultant’s presentation
to the board on organizational planning
and management. The Decoy Museum
achieved the accreditation honor for a
five-year period after which it must start
the re-accreditation process that is now
under way.

Numerous state politicians visited the
museum in its early years, and Madison
Mitchell enjoyed a special friendship
with Governor William Donald Schaeffer
(both shown below), but the high point




was reached on Earth Day, April 21, 1995. With the backdrop of
the Chesapeake Bay, Federal security forces were in plenty of evi-
dence as both President Bill Clinton and Vice-President Al Gore
joined Maryland Governor Parris Glendening to walk through the
Decoy Museum.

Besides the spring Decoy Festival, other museum events
include the annual fall Duck Fair inaugurated in September
1987 and the Sporting Clays Classic, first held in 1997 when 70
participants weathered high winds. Carving classes have been
frequently offered in the museum’s specially planned shop facil-
ity. Tours, lectures, and other programs add to fulfilling the non-
profit’s educational mission. Exhibits change as individuals and
clubs such as the Potomac Decoy Collectors Association work
with the museum. The Decoy Museum began an online presence
with its own website in the summer of 1998.

Collections grow annually with each honorary chairman con-
tributing a full set of their work. Historical material has a more
random pattern: a historically important Sam Barnes decoy that
won second prize at one of the earliest decoy contests organized
by pioneer collector Joel Barber in the 1920s or the more recent
bequest of the finest “Daddy” Holly birds known to exist [see
story, pages 38-39]. Serious decoy collectors have also recognized
the importance of donating to the museum. A major benefactor and
supporter has been Dr. Mort Kramer of Baltimore. With his late
wife, he donated most of the museum’s collection of Ward brothers’
decoys as well as their unique workbench and tools. More recently,
he has made significant additions to the museum’s collection of
factory decoys. The museum’s reference library, also, benefited
from a gift from Melvin L. Conrad received in June 1998 of over
200 titles including a fine copy of the rare Book of Duck Decoys by
Sir Ralph Payne Gallwey (London, 1886).

In addition to original research appearing in The Canvasback
by such respected decoy scholars as C. John Sullivan, Jim
Trimble, and Chad Tragakis, the museum has published a book
about R. Madison Mitchell and now contemplates another his-
torical book. In addition, Sullivan and curator Karla Mattsson,
who served the museum from 1993 through 1996, co-authored a
booklet illustrating many museum decoys and published by the
museum in 1996.

In the early 1990s, the museum identified several permanent
exhibition themes, most of which have been implemented to
a large degree including Gunning the Flats and Honoring the
Masters. In addition, an orientation exhibit for the main first floor
gallery explaining What Is a Decoy was begun in February 1996
with the installation of its first and last parts. While efforts were
made to continue the exhibit, limited resources and other priori-
ties detracted from its completion. In order to advance the exhibit
project, the staff sought and obtained significant support from the
Chesapeake Bay Gateways Network, a Federal agency under the
National Park Service, for project planning and, in a second grant,
implementation. Fund raising is now in process to meet the 1:1
match required by the Federal grant and to raise the additional
funds needed to complete the project.

Over the years, several thousand individuals and businesses
have supported the museum through gifts, volunteering, or
membership. Over 60 individuals have served on the Board
of Directors. Five individuals have served as board presidents:
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Jimmy Pierce, Allen Fair, Dr. John Carriere, Pat Vincenti, and Ed
Watts. This huge community of supporters has created a lasting
memorial and interpretive center, located overlooking the historic
Susquehanna Flats, for the public’s greater understanding of the
art and tradition of floating sculpture.

OEcoy museV®

Presents It's

10% Annual
Sporting Clays
Classic
Sunday, June 11*

at9am.

Last shooter out at 12 noon

75 Targets
4 Lewis Classes, 4 deep

Lunch Included

Again this year—vintage side-by-side competition
Event prizes feature collector quality decoys by
Delaware carvers plus cash prizes!

ENTRY FEES:

Main event— $75.00
Concurrents — $55.00

For more information call

Havre de Grace Decoy Museum

410-939-3739

J&P Hunting Lodge
410-438-3882

Proceeds benefit the Havre de Grace Decoy Museumn
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by Danny Imwold

eorge Williams has been
“making decoys” for more
~ than 31 years. mostly from
~ his home just outside of
Dover, Delaware. Starting because
he loved to hunt, George, like many other
decoy makers, figured he could make his
own decoys cheaper than the cost of buy-
ing them from someone else. And so he
does. turning the work of making birds
that look natural, at least to other birds,
into a “hobby with a kick.” As this year’s
Honorary Chairman for the Havre de
Grace Decoy Museum, he is happy that
his hobby has gotten some recognition.
Married to a former teacher who
occasionally goes to shows with him,
George has exhibited his decoys from the
“Atlantic out to the Midwest.” From his
many visits to the Havre de Grace Decoy

2006 Havre de Grace Decoy Museum

Honorary Chairman

- T v,
o S
]

Museum, to Long Island, to Ohio and back
to Virginia Beach. George Williams’ cork
decoys seem to get around. He has even
sold decoys that are now hunted-over in
Alaska. And that’s where the kick comes
into his hobby, the selling of his birds to
other hunters. “My birds go for about sev-
enty dollars a piece (for a mallard), eight
hundred and forty for the dozen.” A nice
supplement to his retirement and a good
feeling for the former art teacher, knowing
that his work is not only appreciated, but
has real value.

I spoke with George on Super Bowl
Sunday, about his life, his likes and how
he makes his decoys. And, yes, we dis-
cussed who we each thought should win
the big game. Suffice it to say that we
were both happy with the outcome.

George says that he “got into making
decoys because of the hunting” but found
it to be a great creative outlet as well.
He makes most of his decoys from cork
because it “carves faster, sits better in the

water, and when it gets shot, it’s easier to
repair.” Although he has a Masters Degree
in the arts, his birds aren’t made for
display, they’re made to be hunted over.
“My decoys are made to look real to
other birds from a distance, not close-up,”
George told me. His birds aren’t made
for the mantelpiece or the coffee table,
they’re made for the water. “I’ve been
told,” George goes on, “that (real) ducks
will alight next to my decoys even when
there’s a flock of real ducks not far away.”
Those are good decoys.

Like many decoy makers, George
works from shop space in his home and
garage. He doesn’t carve decoys, he says,
“I make decoys.” And he makes a lot of
them. He estimates that he’s made more
than 5,000 birds over the years, more than
a hundred and fifty a year. “Back in the
*70°s I stopped in at Roger Urie’s shop
and showed him one of my first attempts
at making a decoy,” George remembers.
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“Mr. Urie took that cork mallard and
looked it over, then turned to me and said,
‘Boy, you try to do that for a living, you’re
gonna starve to death,” then went back
to his work. But he was only kidding...
I think.” Although he’s admired work
from some of the more notable carvers
from the past, such as Madison Mitchell,
Roger Urie, and the Ward Brothers, he
says that he learned to make decoys
“mostly on my own.”

Working in his basement, George starts
with a pattern, cutting the bodies from
cork, “tan cork, not shit cork,” and the
heads and tails from cedar. “I make pretty
much everything in the Atlantic flyway,
teal, widgeon, brant, mallard, scaup, mer-
ganser. I like teal because you can get so
many from a block of cork.” He looks at
the making of decoys not just as a hobby,
but from a business perspective as well.
He does several ducks at a time, assembly
line style, first cutting the heads, tails and
bodies on a bandsaw, inserting the eyes,
then taking the pieces to the garage for
gluing. A lefty, he uses a Fordham tool for
most of the detail work, shunning knives
because he and they “just don’t get along.”
Once the parts have been assembled and
glued, they’re sanded, then returned to the
basement for painting.

The cork comes from Portugal, and
even though it’s a pretty good product,
“it’s not like Wiley cork,” he says, refer-
ring to a company that is no longer in
business. “The cork I use now has to have
three coats of sealant on it before I can
paint it; Wiley cork was better.” Cedar for
the heads and tails comes from a source in
Vermont. Once sealed, George starts with
a base coat of black paint, then adds color.
Using Golden Matte acrylics, he matches
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the paints to the colors of live birds. “A lot
of times,” he says, “I’ll take a bird from
the freezer (from a hunting trip) and dab
some of the paint onto the bird’s feathers
to see if it matches. If I can’t see where
the paint and the feather meet, then the
paint’s good.” He starts at the tail and
works forward, using the head as a hand-
hold while he paints, a trick he learned
from Madison Mitchell. He’ll do as many
as a dozen at a time so that when he fin-
ishes one color on the last bird, the first
bird is dry enough to begin the next color.
Feathers on the decoys are painted in, not
etched because again, they’re made to
look real to real birds, not to an interior
decorator. George says that the birds don’t
really come to life for him until the last
step, when he scrapes the paint off the
eyes. “That’s when, all of a sudden,” he
adds, “they look real.”

Finally, the keel is glued on to the bot-
tom of the decoy using contact cement,
and an anchor is added as necessary giv-
ing the decoys a naturally appearing pitch
in the water; applying the keel ahead of
center on puddle ducks, and aft of cen-
ter on diving ducks. The finished birds
are allowed to air dry, then stored in the
garage until needed.

Most of the decoys George makes are
made to hunt over, to float naturally in the
water, inviting birds on the wing to drop
in and say hello. “Sometimes they land
next to my decoys, laugh, then fly away.
But mostly they stay.” One of his favorite
pieces to create is the “sleeper”, a duck
with its head tucked into its wing. Making
that look natural is an art, something he
takes great pride in.

“When you hunt, you get to know
what looks natural,” he told me. George
hunts with a steady group of friends, up
and down the east coast, and as far away
as Argentina. It turns out that a friend of
his has a place there, and he and his “run-
a-muck” brothers try to visit once each
summer. “The only problem there,” he
says, “is that I can’t bring the whole bird
back with me because of the possibility of
bringing something (i.e. avian flu) back
into the states. So I have to work from
photos if I want to create them. That’s not
like having the real bird next to you. It’s
hard to do, but I’'m working on it.”

Hunting locally, George likes to use
retrievers, labs to be exact. One of his

first dogs, al
lab named Can’
passed away some
time ago. Still, Can
hunts with George
occasionally. “I had
that dog for sixteen
years,” he relates, “and
when he died I had him cre-
mated.” Can’s ashes are in the hollow
body of one of his decoys, shown here
held by Williams. “Can still brings ‘em
in,” he says, “but now I have a moose of
a dog named Bill, and he’s a pretty good
replacement.” Enjoying water-fowling
pretty much twelve months of the year,
George relies on his hunting buddies, the
“run-a-muck guys,” to critique his work,
the same guys that labeled him a “Ne’re
Do Well.” They’ll let him know if some-
thing doesn’t look right, give him ideas
and encourage him when things are good.
And of course, he brings the decoys!

Over the years, George Williams’
decoys have placed many a bird on the
dinner table. And he likes that. He encour-
ages younger carvers to carry on the tra-
dition, preferring to “mentor rather than
teach,” he says. If someone asks, he’ll
provide a pattern and suggestions as to
how to make a certain kind of duck. Then
he’ll wait to see if the new carver comes
back. If he does, George is more than
happy to offer advice on the detail and
quality of the work, suggest changes, and
encourage the new carver to continue the
pursuit of making decoys.

“One of the great things about mak-
ing decoys is the functional aspect of it,
putting food on the table,” he says. And
he’s been doing that for many years. He
looks at pride in workmanship as both a
comment and a question. If it’s a question,
then he’s got work to do. But if it’s a com-
ment, well, then, he’s done.

When I called George, he had just
come up from working in the basement.
At the end of our conversation, he told me
that he was “gonna go put another coat of
sealer on some ducks I have going,” and I
imagine that’s just what he did.

As this year’s Honorary Chairman for
the Festival, George Williams hopes that
you’ll stop by to visit during the show
and he invites you to visit he and the
brothers from Runamuck Decoys at www.
runamuckdecoys.com.
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TO DUCK HUNTERS, young and old alike,

the name has an almost mystical quality—a yardstick

for measuring gunning not only in Maryland, but
up and down the entire East Coast. Old timers can
remember, faintly, the clouds of ducks that swarmed
over this body of water, and youngsters can only hope,
with no chance of realization, that those days will
return. What then, was so unique about “The Flats?”

The head of the Chesapeake Bay and the delta of
the Susquehanna River, actually one and the same,
form about twenty square miles of very shallow
water. Before the dams were built on the river, this
broad expanse of water would be cleansed each spring
and the wild celery and the eel grass would grow on

thousands of acres of “The Flats.” Each fall this super-
abundance of food in shallow, clean water attracted
ducks by the tens of thousands. And the celery-fed
Canvasbacks attracted gunners by the hundreds.

The big city “Sports” came from all over the United
States to Havre de Grace for a chance to lie down in
a sink box and shoot a couple of hundred Cans and
Redheads. Locals who could not afford sink boxes
would bushwhack or simply shoot from shore blinds.
The ducks were there and the shooting was easy.

E

Nl - - i e —

24 Festival Canvasback 2006



P2

ANNIVERSARY

Market gunners, who shipped ducks out of Havre de
Grace by the barrelful, devised even more devastating
methods. They gunned at night with lights, with
boats that had up to a dozen 12 gauge shotgun barrels

arranged across the bow, and eventually went to small
bore “cannons” that could fire up to one pound of
shot. The duck population began to dwindle.

But it was considerably more than hunting pressure
and long seasons that ended the “good old days” on
The Flats. The potholes in the Midwest and in Canada,
where Chesapeake ducks are hatched, were drained

by the thousands in order to grow more wheat. And
then, for reasons never fully explained by a multitude
of experts, the wild celery began to disappear. Few
gunners today have ever seen it.

The results were inevitable. If you take away the
nesting grounds in the summer and eliminate the

primary food source in the winter then the clouds
of Cans and Redheads must disappear. And they did.
Today we consider ourselves lucky to see the few
4 it s BV dozen Cans that winter on “The Flats.”

" e
T e

{This poignant tribute to the Upper Bay originally appeared in
1982 in the souvenir booklet of the first Havre de Grace Decoy
Festival.)
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The Susquehanna Flats spawned two distinct styles of decoys...
and one shared legacy.

celsbrated duck hunteg by
the early 1850s and is ¥ »
generally credited with
establishing the Havre de
Grace style decoy.

Collection of Frank Fox.

by Chad Tragakis

n the halcyon days of the Chesapeake

Bay, when the skies were black with

migratory waterfowl, the numerous

and massive sinkbox outfits required
thousands upon thousands of duck decoys
to conceal them. Talented men from both
sides of the mouth of the Susquehanna
River stood ready to fill this growing
demand. No one knows exactly when the
first “Upper Bay” or Susquehanna Flats
style decoy was made. Nor do we know
on which side of the Susquehanna River
the first Upper Bay decoy was fashioned.
One of the region’s earliest hunting clubs,
the Maxwell’s Point Gunning Club, was
established in Harford County in 1819.
And, accounts of waterfowling in the
Upper Chesapeake Bay were published
as early as 1832 in the second volume of
The Cabinet of Natural History. These
facts suggest that decoys were being made
in earnest here by at least the 1840s and
that the first decoy could have been made
even a decade or two earlier. The insa-
tiable need for decoys spawned a local
cottage industry—and two distinct styles

—which, together, have left a vital
and indelible mark on our American
waterfowling heritage.
Upper Bay decoys likely started out in
a similar vein. But over time, just as lan-
guage migrates slowly into local dialects,
the carving styles between the two sides
of the river diverged. Perhaps not mark-
edly so, but enough to be distinguishable
and representative of one side or the
other. That said, Upper Chesapeake Bay
Decoys share many more similarities than
they do differences. From material selec-
tion (usually white pine, much of which
was recovered after floating down the
Susquehanna River), to overall shape and
size, to major carving and construction
techniques, they share a common “DNA.”
They are solid birds with meaty breasts,
exhibiting smooth, rounded-bottoms—
the better to ride the short waves of the
Flats. The Upper Bay paint patterns that
evolved over the years seem to have trav-
eled freely between the two sides of the
river. Many aspects of head carving are
also common between the two styles, as
well as the use primarily of painted eyes
(and one method of painting them with the
end of a small caliber shell casing). There
are no differences in the ballast weights
used to keep them upright on the water
(originally made of forged iron and later

Canvasback drake by Perryville’s Ben
Dye, ca. 1860s. Dye made wonderful,
slightly under-sized decoys and, along with
Charlestown’s John Graham, is one of Cecil
County’s earliest documented makers.

Collection of Frank Fox.

cast or poured lead) or the rigging that
helps keep them anchored (lines attached
first to leather thongs and later to steel
rings and staples). And certainly, since
the men were chasing the same quarry,
the species made were identical; the vast
majority being canvasbacks, especially in
the 19th century.

So what are the differences? On the
eastern side of the river, Cecil County
style decoys feature broad, “paddle” tails
that extend straight out from the middle of
the body and a carved, raised “shelf” onto
which the head and neck are attached.
This school of carving is also referred to
by some as the North East River style, for
the body of water that runs through the
heart of Cecil County. Charlestown’s John
Graham (1822-1912) and Perryville’s Ben
Dye (1821-1896) are two early progeni-
tors of the Cecil County style, but the
originator of the Cecil County decoy
probably pre-dates both these carvers by
at least a generation. On the western side
of the river, Havre de Grace style decoys




feature flowing, “upswept” tails and no
shelf carving for the heads to rest upon.
When taken on the whole, Havre de Grace
decoys also appear more streamlined than
their Cecil County counterparts, which
tend to have wider, fuller bodies. John
“Daddy” Holly (1813-1892) is among
the earliest documented makers of decoys
in Havre de Grace, but like Graham
and Dye across the river, he was prob-
ably not the first to fashion birds there.
Interestingly and perhaps ironically, some
early “Daddy” Holly decoys exhibit both
Cecil County characteristics. Perhaps, in
an attempt at greater efficiency of produc-
tion, he eliminated the shelf and adopted a
smoother, less complicated tail carving.
We know from the generations of tal-
ented carvers of yesterday and today that
decoy making is very much a family
affair. Therefore, it is quite possible that
the fathers or perhaps even the grandfa-
thers of “Daddy” Holly and John Graham
were, in fact, the originators. And even
if Graham and Holly didn’t establish
the archetypes themselves, they certainly

Canvasback drake by Charlestown’s
William Heverin, ca. 1920s. This example
is from the rig of Oden Keen, a well-known

advanced and entrenched their respective
Cecil County and Havre de Grace styles.
As to the ultimate refinement of each
style, some feel (this writer included) that
William Heverin (1863-1951) made the
quintessential Cecil County style decoy
and that the work of Daddy’s middle
son, James, (1849-1935) represents the
epitome and high point of the Havre de
Grace style. Heverin’s birds are uniformly
sturdy and smooth with solid rolling bod-
ies, while Holly’s sleek, streamlined, con-
fident decoys exhibit a refinement and
finesse that, to this writer, have yet to be
improved upon.

As with almost all axioms in the decoy
world, there are exceptions to the stylistic
attributions. Some of the most notable
include the decoys of Havre de Grace’s
Joe Dye (1870-1931), which proudly
exhibit both Cecil County characteris-
tics (probably due to the influence
of his father Ben’s Perryville
decoys). Charlestown’s
Scott Jackson (1852-

Harford County duck hunter and game warden.
Many notable Cecil and Harford County hunters

purchased decoys from makers on the other
side of the river. p
Collection of

Chad Tragakis.

A

Canvasback drake by Perryville’s Ben Dye, 3

ca. 1860s. Dye was a skilled craftsman, producing v S—
a variety of wonderful canvasback styles over 3
the years. His decoys feature sculptural bodies,

broad paddle tails and meticulous shelf carving for

the heads.

Collection of Frank Fox.
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1929) made wonderful Cecil County
birds, but with slightly upswept tails and
not always with shelf carving. Charles
Nelson Barnard (1876-1958), considered
by many to be the finest maker on the
Harford County side, displayed precise
shelf carving and thick tails that extend
straight out or slightly downward on his
beautiful birds. And the “Cleveland” can-
vasbacks, believed to have been gunned
over by President Grover Cleveland
(1837-1908) and arguably Cecil County’s
most famous decoys, do not exhibit the
school’s typical shelf carving.
Why the differences? There are many
possibilities and just as many differing
opinions. Some have suggested that the
Cecil County decoy was easier to deploy
and rode the water more cleanly. Others
feel the Havre de Grace style came about
because it was faster to produce and lent
itself best to the high-volume production
required by the burgeoning demand for
decoys. To gain insight into the evo-

A Canvasback drake by Havre de
Grace’s Charles Nelson Barnard,
ca. 1910. Although he was one of
Harford County’s finest makers,
Barnard displayed precise shelf carv-
ing and thick tails that extend straight
out or slightly downward on his beau-
tiful birds.

Collection of Pat Vincenti.

<« Canvasback hen by
Charlestown’s John
Graham, ca. 1860s.
Graham is considered by
most collectors to be the
father of decoy-making on
the Cecil County side of the
Susquehanna Flats.

Collection of Frank Fox.



lution of the two distinct styles, it is worth consulting a pair of
gentlemen who have adopted, celebrated, and advanced the two
styles in their own right. On the Havre de Grace side, Jim Pierce
(b. 1934) is an obvious choice. Pierce, a goodwill ambassador of
the decoy world long associated with the Havre de Grace Decoy
Museum, is a historian, hunter, and the decoy-making protégé
of Madison Mitchell (1901-1993), with firsthand knowledge of
many other Upper Bay Makers. On the Cecil County side, Allen
Purner, Sr. (b. 1921) is an equally impressive pick to discuss the
matter. Purner is also a longtime hunter, a pioneer in the preserva-
tion of Maryland’s waterfowling history, a former curator of Cecil
County’s Upper Bay Museum, and a decoy-maker inspired by the
work of his former neighbor, William Heverin.

Efficiency of production, perceived effectiveness, and ease of
use aside, both Pierce and Purner agree that the evolution was
mainly the result of those makers on the two sides of the river
being inspired by what they experienced in their hometowns
—Dby simply appreciating and emulating the best, most func-
tional designs that they witnessed springing to life around them.
In Havre de Grace, this was the style of “Daddy” Holly. In Cecil
County, it was the Graham decoy. And the distinct styles per-
sisted, Pierce and Purner say, due more to traditions being passed
down from generation to generation than because of any regional
pride or cross-river rivalry. This is not to say, however, that the
proponents of each style were or are without pride. While most
makers are too polite to admit it, those crafting birds in their local
style are probably quietly confident that their approach to creating
the likeness of a duck in wood looks and works better than those
being made across the river. Regardless of why the differences
evolved, the fact is that they did —and for generations, hunters,
collectors, the makers themselves, and other students of the decoy
have benefited from this wonderful variety, regional preference,
and local tradition.

The stylistic preferences and local traditions manifest in mak-
ing decoys did not often extend to using them however. Tradition
gave way to cold, hard practicality out on the Flats, where
Cecil County and Havre de Grace decoys mixed and mingled
side by side, bobbing together on the icy waters around the
Upper Bay’s sinkboxes. Building and maintaining large rigs of
between 300 and 700 birds often necessitated purchasing decoys
from more than one maker, sometimes on different sides of the
river. In fact, notable gunners from Havre de Grace
eagerly purchased Cecil County birds for their
rigs and there are many famous Cecil County
rigs that contained Havre de Grace decoys.
Additionally, hunters and guides regularly
obtained decoys secondhand and supple-
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Canvasback drake by an unknown Cecil County maker, ca. 1870s.
The “Cleveland Canvasbacks” are among the county’s most celebrated
decoys, but interestingly, they do not feature shelf carving for the heads
common to the vast majority of birds made there.

Collection of Chad Tragakis.

mented their rigs with the occasional derelict birds they would
come across. In these cases, little if any consideration was given
to a decoy’s origins.

Interestingly, some Upper Bay birds feature bodies from one
side of the river and original heads from the other. Many mak-
ers sold spare heads to others who needed them to fill an order.
For example, heads made by Sam Barnes (1857-1926) of Havre
de Grace are often found on bodies by Perryville’s Taylor Boyd
(1856-1944). Then, of course, there are the countless birds that
were re-headed after suffering injuries in service. It is sometimes
easy to forget that the birds we prize so highly today were mere
tools that were roughly handled by their original owners. Necks
were easily broken and when they couldn’t be repaired, required
replacement. In many cases, these replacement heads were pur-
chased from (and often refitted by) one of the region’s prominent
makers. In some instances, they were whittled and affixed by the
hunters or guides themselves. These “marriages” with heads from
one school and bodies from the other resulted in some truly won-
derful combinations for today’s collector.

Upper Chesapeake Bay decoys aren’t the only American origi-
nals to benefit from a coexisting duality or the tension of subtle
competition. Consider the great American pastime, bringing
together the finesse of the National League and the power of the
American League. Some enthusiasts praise the lasting traditions
and purity of the game embodied by the National League, while
others prefer the big bats and more active management some
feel is required by American League rules. While there
may always be disagreement over which league best
captures the essence of the game, the differences

foster discussion, greater appreciation, and deep-
er interest in the sport and baseball is all the better
for them. And in the world of music—one of America’s other
great contributions to art and culture — Jazz and Blues traditions

Canvasback drake by Charlestown’s Scott Jackson, ca. 1910. This
decoy exhibits wonderful Cecil County form but with a slightly upswept tail
more characteristic of the other side of the river.

Collection of Frank Fox.
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Canvasback drake by Madison Mitchell, ca. 1940s. Long the dean of
the Havre de Grace school, Mitchell picked up the stylistic mantle from
John “Daddy” Holly and passed it on to a number of esteemed makers still
living and working in Harford County.

Collection of Pat Vincenti.

emerged concurrently from the shared roots of spirituals, hymns,
work songs, and folk tunes. For decades, beginning around the
turn of the last century, the two styles would inform, influence,
challenge and in some respects, compete with one another. But
the proverbial stage and the ears of music fans everywhere have
been big enough for the richness of both. In the same way, the
regional differences between Havre de Grace and Cecil County
birds only add to the flavor and charm of the Upper Chesapeake
Bay, to our waterfowling lore, and to the historical significance
of the region’s decoys.

Some decoy collectors have claimed that “all Chesapeake Bay
birds look the same.” Well, if “Daddy” Holly and John Graham
were alive today, I'm sure they’d beg to differ. The heritage of the
Chesapeake Bay decoy is richer because of the Flats’ two con-
trasting styles. There is strength in this diversity, depth in
this difference. Today, the Cecil County and Havre
de Grace traditions live on. And while there is
much more stylistic interplay exhibited in the works
of contemporary makers, collectors enjoy the unique regional
differences still apparent in modern decoys and appreciate that
so many Upper Bay carvers still pay their respect to tradition and

Canvasback hen by John “Daddy” Holly of Havre de
Grace, ca. 1860s. Holly produced some of the finest
decoys ever to float on the Susquehanna Flats.
Although he pioneered the Havre de Grace
style, some of Holly’s early birds exhibit Cecil
County characteristics.

Collection of Frank Fox.
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Canvasback drake by James Holly

of Havre de Grace, ca. 1890s. With
their sleek form and confident look,

many collectors feel that Jim Holly’s birds
represent the epitome and high point

of the Havre de Grace style.

Collection of Chad Tragakis.

to their forbearers in this way. While some collectors of antique
decoys prefer to focus on one school or the other, many more do
not. Most revel in the variety of style, form and line of both Cecil
County and Havre de Grace birds. Vive la difference! Just as they
mingled together on the Bay’s icy waves, so too do they mingle
today on the shelves in collectors’ dens.

Although our Decoy Museum is located in Havre de Grace,
it too pays homage to the birds of both schools and tribute to
all of the talented men who made them. Indeed, this is the very
reason for the Museum and for the festival that has been held
without fail here every year for the past 25 years. So, as we pause

to reflect on all that has been accomplished in

documenting, preserving and celebrating

the Upper Chesapeake Bay decoy in this
last quarter century, let us also pause

in tribute to the two styles born of a

single legacy.

A Canvasback drake by Perryville’s Ben Dye,
ca. 1860s.
Dye was a skilled craftsman, producing a variety
of wonderful canvasback styles over the years. His
decoys feature sculptural bodies, broad paddie tails
and meticulous shelf carving for the heads.

Collection of Frank Fox.
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Havre de Grace Decoy Museum

25t.h Annual Decoy
estival Auction

Saturday, May 6, 2006

Havre de Grace High School Auditorium

Both Buyer's and Seller’s premiums go to benefit the Havre de Grace Decoy Museum.

Preview begins at 1:00 PM

Bidder Registration begins at 4:00 PM;
personal identification required.

Auction begins at 5:30 PM.

Settlement of all sales transactions will begin at close of auction.

TERMS OF SALE: Cash, Personal Check, Visa or MasterCard. A 10% Seller’s
Premium will be applied to all consigned items. A 10% Buyer’s Premium and 5%
sales tax will be applied to all items purchased.

(Consignors will be charged 20% of the auctioned price for all buy backs)

LOT # PRICE REALIZED ITEM LOT # PRICE REALIZED ITEM
1 il st b SRR s Bluebill drake, unknown 8 S s e Canvasback drake by Butch Parker,
branded
2 S oo e Pratt Factory Redhead, circa 1920's
9 Canvasback drake by Will Hevern
3 S T Canvasback drake by James Burton,
1946 10 i sk Canvasback drake by R M Mitchell
dated 1948
4 S e T Black Duck by Bryon Bodt
1 Canvasback drake by Charlie Joiner
5 D R P ) Canada Goose by R M Mitchell circa 1940's
6 1o i O Pintail drake by Bob Coleman, T2 AT B ot Sink Box Decoy pair by R M Mitchell
signed & dated 1972
13 Canada Goose by Gilmore Wagoner,
7 L Canvasback drake by Dale Smith, painted by Charlie Joiner, signed &
stamped metal plate dated 1985




LOT #11

LOT # PRICE REALIZED

14

15

16

17A&B

18

19

20

LOT #19

-

v

LOT #12 A&B

LOT #13

LOT #17 A &B

ITEM

Canada Goose by R M Mitchell,
signed & dated 1975

Blue Bill drake by R M Mitchell,
repaint by Charles Bryan, circa 1950's
BRD “W*

Black Duck diving butts, pair by Plitt,
signed

Pair of paper mache Canada Geese
by Ariduk, one swimmer, one feeder

Cork Canada Goose, unknown,
branded GTGC

Hooded Merganser hen by Miles
Hancock, signed

Canada Goose by Bryon Bodt,
signed & dated 1993

LOT #20

LOT #

21A&B

22A&B

23A&B

24

25A&B

26

LOT #21 A &B

LOT #14

LOT #18

PRICE REALIZED

LOT #22 A &B

LOT #10

LOT #15

ITEM

Mallard pair by Harry Jobes, signed
circa 1970’

Widgeon pair by Gilmore Wagoner,
signed and dated 1993

Canvasback sinkbox pair by Charles
Joiner, signed (RMM pattern sinkbox)

Blue Bill drake by R M Mitchell,
repaint by Charles Bryan, circa 1950's
BRD IIWII

Goldeneye pair by Gilmore Wagoner,
signed & dated 1993

Black Duck by Miles Hancock (?)

repaint by Charles Bryan, branded
“W" for Darrell Wenig

LOT #23 A &B



LOT #24

LOT #29

LOT # PRICE REALIZED

27

28

29

30A&B

31

32A&B

33

LOT #37

LOT #26

LOT#30 A &B

LOT #34

ITEM

Blue Bill Hen by R M Mitchell, original
paint, circa 1950s branded “W"-for
Wenig

Cork Canada Goose by Frank Muller,
signed and dated

Canvas Swan by Frank Muller, signed
and dated

Red Breasted Merganser pair by
Bill Schauber, signed dated 1996

Canvasback drake highhead by Pat-
rick Vincenti, signed and dated 1991

Redhead pair by Paul Gibson, signed
and dated 1980

Redhead drake by R M Mitchell,
signed and dated 1974

LOT #38

LOT #31

LOT#35A &B

LOT #39

LOT #27

LOT #36

LOT # PRICE REALIZED

34

35A&B

36

37

38

39

40

41

LOT #40

LOT#32A &B

LOT #28

LOT #33

ITEM

Redhead drake by R M Mitchell,
Ward Style .

Canvasback Sinkbox pair by Bob
Litzenberg, signed

Blue Snow Goose by Dave Walker

Miniature Mallard Hen by Steiner
Pierce, dated 1978

Miniature Pintail Hen by Steiner
Pierce, signed

Miniature Pintail Hen by Steiner
Pierce, signed

Canvasback drake by Jim Currier, 1957
repaint by RMM 1973

Canvasback drake by R M Mitchell
dated 1958, repainted by RMM 1973

LOT #41




LOT #42

LOT #47

LOT # PRICE REALIZED

42

43

45

46

47

49A&B

LOT#55 A &B

LOT #43

LOT #48

LOT #52

ITEM

Black Duck sleeper by Jim Pierce,
signed and dated

Black Duck by Jim Pierce, signed
and dated

Merganser drake by Jim Pierce,
signed and dated

Merganser hen by Jim Pierce, signed
and dated

Coot by Jim Pierce, signed and dated
Coot by Jim Pierce, signed and dated

Greenwing Teal hen by Jim Pierce,
signed and dated

Greenwing Teal pair by Capt.Harry
Jobes, signed and dated 1974

LOT #56 A & B

LOT #44

LOT#49 A & B

LOT #53 A &B

LOT #

50A&B

51

52

53A&B

54A&B

55A&B

56 A &B

LOT #45

LOT#50 A & B

LOT #46

LOT #51

LOT #54 A & B

PRICE REALIZED

ITEM

Bluewing Teal pair by Capt. Harry
Jobes, signed and dated 1974

Canvasback drake signed by Butch &
Carol Larrimore

Standing Baldpate drake by Kevin
Hammell

Mallard pair by Capt.Harry Jobes,
signed

Pintail pair with sleeper hen by Capt.
Harry Jobes, signed

Redhead pair by Capt. Harry Jobes,
signed

Bluebill pair by Capt. Harry Jobes,
signed

LOT #59



LOT #60

LOT #65

LOT # PRICE REALIZED

57A&B

58A&B

29

60

61

62A &B

63

LOT#73 A &B

LOT #61

LOT #66

LOT #70 A & B

ITEM

Bufflehead pair by Capt. Harry Jobes,
signed

Baldpate pair by Capt. Harry Jobes,
signed

Antiqued Canvasback drake by Capt.
Harry Jobes, signed

Canada Goose by Capt. Harry Jobes,
signed

Canada Goose by Gilmore Wagoner

Canvasback pair by Ralph Pyle of
Chesapeake City, MD, signed

Canvasback drake by Bob Litzenberg,
signed

Clear finish decoy by Horace Grahm,
Charlestown, MD, signed

LOT#62 A & B

LOT #67

LOT #71

LOT # PRICE REALIZED

65

66

67

68 A &B

69A &B

70A&B

7

72A&B

LOT #74

LOT#75A &B

LOT #63

LOT #68 A & B

LOT#69 A & B

LOT#72 A & B

ITEM

Clear finish decoy by Horace Grahm,
Charlestown, MD, signed

Clear finish decoy, maker unknown

Cork Canada Goose by R. Madison
Mitchell, signed and dated 1958

Merganser pair by Capt. Harry Jobes

Woodduck pair by Capt Harry Jobes,
dated 1988

Cinnamon Teal pair by Capt Harry
Jobes

Cinnamon Teal by Paul Gibson,
dated 1980

Redhead pair by Charlie Joiner
dated 1951

LOT #76 A & B

LOT #77 A& B




LOT #

73A&B

74

75A&B

76 A&B

77A&B

78

79

80

81

LOT #78

LOT #83

PRICE REALIZED

LOT #79

LOT #86

LOT #89 A & B

ITEM

Goldeneye pair by R. Madison
Mitchell

Atlantic Brant by George Williams

Greenwing Teal pair by George
Williams

Cinnamon Teal pair by George
Williams

Bluewing Teal pair by George
Williams

Canvasback hen by Al Thomas

Canvasback drake by Will Heverin,
circa 1920

Upper Bay Canvasback drake, maker
unknown

Redhed hen by Capt. Jess Urie

LOT #80

LOT#90 A &B

LOT # PRICE REALIZED

82

83

85A &B

86

87

88

89A&B

90A&B

LOT #81

LOT #87

LOT #82

LOT #88

ITEM

Iron Keel Goldeneye, circa 1890,
maker unknown

Cork & Wood Goose by R M Mitchell,
circa 1950

Flying Mallards, brass sculpture
Bufflehead pair by Jimmy Bowden
Bufflehead drake by Roy Mears

Bufflehead drake, New England circa
1900°s

Dove decoy by Rick Stephens, Newark
DE

Greenwing Teal pair by Rick Stephens,
Newark DE

Sleeper Buffleheads (first ones made)
by John Clark, HdG, signed & dated
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BENEFACTOR

Mr. & Mrs. H. William Acker
Bel Air Veterinary Hospital
Bob Bendler

Howard & June Bond
Charles & Anna Bryan

James C. Calwell

Dr. John & Gail Carriere
John T. Case

Hon. & Mrs. Donaldson C. Cole, Jr.
Bertha Sweet Debaugh

James R. & Jean Gamble
Charlotte & Joel Gaydos

Gary D. Goodman
In memory of Alicia O’Rourke

Jack Graham

Don C. Johnson

Robert Knight

Ron & Jan Knight

Charles & Karen McKelly
Garland & Margaret Anne McKenney
Dr. & Mrs. Kenneth Margolis
Nicholas H. V. Miele

Jolie & John Mitchell
Charles Packard

Dr. & Mrs. Barry Parekh
John Proctor

Linda Ruth

Warren & Sandy Saunders

Madelyn Mitchell Shank
In memory of my father, R. Madison Mitchell

Louis Silverstein, M. D.
Chip Simpson

S. R. Smith III

David A. Sonn

Henry Stansbury

Ken & Sally Stevenson
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Mert Street

Earl T. Tamplin, Jr.

Christ & Susie Taylor

Patrick Vincenti

Bill & David Walper

Ed Watts

Windmill Hill Farm

Thomas J. Woodburn— Farm & Rental
Jay Freeman & Marion V. Wright

GOLD
Dr. & Mrs. Paul W. Bushman

Patricia M. Grace
In memory of Dr. Larry Grace

Brian Guerard
Margaret W. Todd
Mr. & Mrs. H. Edward Townsley
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Roy Albert

Dick & Barb Ensor
Louis Guerrina
Sara Sue Munch
Bill & Sandy Myskowski
James Robbins
Fred Shank
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Bob Van Zant
Charles Yonker
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James D. Aird

Virginia L. Anderson
Naomi E. Angert

Clovis & Ramona Bolen
William & Jeanne Boyle
G. Ronald Clements
David J. Czemiak

Jean Auten Duncan
Mark A. Gorham
Nate Heess

J. C. Henry

Donald C. Herbers
George Hipkins
Harry L. W. Hopkins
Judy Horne

Joyce & Hunter Kerlin
René & Mary Lambert
Mary P. Lay

Thomas Lee

Sally Liggett

Paul & Lois Loder
Ruth & Ted Miller
Scott Peach

Charles K. Peterson
Charlie Robbins ITI
Henry Robbins

W. M. Roberts
Beatrice Sadowsky
Ethel Sketchley

Jan & Dale Snyder
Frank A. Stephenson
Richard R. Sterns
George Stram

Chris & Vivian Worch

OTHER
Shirley S. Klein
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past 40 years. I cannot accurately state

how many decoys I have handled over
this period of time, but I am confident that
it has been many thousands. In addition to
my own collection, I have been fortunate
to have examined multitudes of decoys
for appraisals and auction purposes. In
the mid-1990’s, I worked alongside my
best decoy friend, Henry A. Fleckenstein,
Jr., in cataloging decoys for the Ward
Museum of Wildfowl Art. Over the
course of these years, I have been
extremely conscious to not
judge the merits of one carver
or one region over another, to
evaluate each individual decoy
on its own virtues. In the late 1980’s on
my personal never-ending quest for the
wooden fowl, I was honored to be invited
into the home of Mrs. J. Smith Michael

Ihave been collecting decoys for the

of Aberdeen, Maryland. Mrs. Michael
inherited some wonderful decoys from
her late husband; there were Mitchells,
McGaws, and others from the Havre de
Grace area. The Michael family had long
been associated with waterfowling on the
Susquehanna Flats. Standing above all the
Michaels’ decoys was a pair of Holly fam-
ily decoys, decorative
canvasbacks from

Havre de Grace.

These decoys

had been a wed-
ding present to
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Mr. Michael’s parents over a hundred years earlier; I looked at
that pair of decoys then with great respect and admiration. But out
of that respect, I did not handle them except to take them off the
shelf and look at them carefully; I did not want to be too obvious
in my coveting of them. Mrs. Michael was very proud of those
decoys and indicated to me at that time that they would never be
offered for sale.

More than 25 years has passed since that initial viewing, and
sadly, Mrs. Pat Michael has moved on to the next world. She was
true to her word in that the decoys were never offered for sale
to anyone, and the pair is now in the collection of the Havre de
Grace Decoy Museum.

I recently had the opportunity to handle this great pair of
decoys. I can say without any hesitation, without any reserva-
tions, that these decorative Holly canvasbacks are THE BEST
DECOYS that I have ever touched. Bar none, they are the Premier
Decoys to come from the Chesapeake region. The night after I
handled them, I had difficulty sleeping while thinking of how to
best describe them. Not to sound trite, but it is truly difficult to
put into words the beauty of these great carvings. If a carving of a
duck can be sensuous, then these decoys are sensuous; if a decoy
can be voluptuous, then these are voluptuous. To say that one
could close one’s eyes, handle these decoys, and instantly realize
that they were holding something spectacular is an understate-
ment. This pair of decoys was intended to be special from the time
that their carver selected the best wood he could find. The wood
would have to be without a flaw since these were to be decorative

Susquehanna Post 135

The American Legion
Department of Maryland, Inc.

300 Cherry Street
Perryville, MD 21903
410-642-2771
Fax: 410-642-2325

www.post135@verizon.net

VETERANS SERVING VETERANS
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mantle decoys. In addition, they were to be a wedding gift for
a prominent Harford County couple and friends as well. These
decoys were more likely than not the very first pair of strictly
decorative full-size birds ever carved in Havre de Grace. Every
detail would be included, and time and effort spent in the carv-
ing would not be an issue. Questions arise, though, as to which
of the Hollys carved them and exactly what precise date should
be assigned to them. If these were created by James T. Holly and
not John (Daddy) Holly, why the powerful high shelf to rest the
graceful head upon? I am convinced that the Hollys eliminated
the shelf from their carvings as the demand increased. But extra
time would be devoted to these decoys, so the shelf carving would
not be an issue. Both of the decoys have carved mandibles, bill
nails, and nostrils. Immediately behind the neck is a minor dip or
lowering of the back between the wings. The drake has a raised
wing carving that is so subtle that the decoy must be handled to
actually feel what the artist intended. The hen bird does not have
the raised wing carving, but Holly achieved the near-identical
look through the artistry of his painting. When first looking at
the superb blending of paint on these decoys’ backs, one does not
appreciate the subtle comb painting which extends the length of
the wings; it is so well done as to suggest feathering.

When Patrick Vincenti appraised these decoys for Mrs. Pat
Michael and realized that he could not buy them for himself, he
urged Mrs. Michael to not allow the decoys to ever leave Havre
de Grace. That vision was fulfilled at the time of Mrs. Michael’s
death when she willed these priceless decoys to the Havre de
Grace Decoy Museum. These decoys never left Harford County
and have traveled no further than 10 miles since the day they were
carved. Now they reside on a shelf a mere three blocks from the
site where they were created.

Lower
pw " Susquehanna
[, {-[ (- Heritage
W Greenway

If you like history and culture,
and could use some fresh air and
exercise, join us. We are planning

40 miles of recreational trails where

you can walk, hike, ride or paddle
along the River’s edge through
400 years of American History.

For more information contact:
Lower Susquehanna Heritage Greenway
4948 Conowingo Road
Darlington, Maryland 21034

Website: www.hitourtrails.com
Email: Ishgtrails@aol.com
Telephone: 410-457-2482
Fax: 410-457-2488
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1982-2005

1982
R. Madison Mitchell

1901-1993

The first Honorary
Chairman of the Havre de
Grace Decoy and Wildlife
Art Festival was described
as a man who “probably
has made more decoys
than anyone else on or
near the Susquehanna
Flats” and is the one
Steve Ward, a celebrated
carver himself, described
as making “the best
canvasback decoy on the
Chesapeake Bay.”

Born of farm parents at
Oakington near Swan
Creek in Harford County,
Madison Mitchell decided
at an early age to become
a funeral director like his two uncles. He attended Havre de Grace
elementary and high schools but left school in the 9th grade to go
to Baltimore where he lived over his Uncle John's funeral parlor and
attended the Baltimore Business College. After a brief employment
in an auto assembly plant in Pontiac, Michigan, he returned to
Harford County where he spent the remainder of his life.

It was shortly after he became a licensed embalmer and funeral
director in 1922 that his attention turned to decoy carving, an
activity for which he had no training and which was soon to occupy
as much of his time as that for which he had trained.

He began his carving career under the tutelage of Havre de Grace
carver Sam Barnes. Local historian Charles L. Robbins reports

that Mitchell “was soon introduced to the hand saw, draw knife,
spoke shave, and hatchet [producing] primarily cans, redheads, and
blackheads which sold for $1.25 each.” Shortly thereafter Mitchell
built his own sanding machine and thus began the introduction of
mechanical aids to the production of his decoys.

Barnes died suddenly two years after their association began and left
Mitchell with a year’s worth of orders to fill. To add insult to injury
Barnes’ daughter, who painted the decoys, moved away, leaving
Mitchell to figure out how to mix and blend paint and apply it to the
wooden birds. In 1926 Madison began to turn out his own decoys

in the typical “Havre de Grace style,” but with his own touches.
Robbins records that Mitchell “refined his decoys by introducing a
lead keel {and] also placed a small ring under the decoy’s breast to
attach the anchor line.” Limited in the beginning by his inability to
paint anything but cans, redheads, and blackheads, by the fifties he
had expanded his production to many different species and venues
(i.e., decoy lamps) and his painting had developed a “remarkable”
and distinctive style. During this time a long list of men and boys
worked in Mitchell’s shop on various stages of production. Many of
them have gone on to be carvers in their own right, continuing to
incorporate various aspects of the Mitchell style.

In 1981 Mitchell sold his shop to carver Bill Collins, but the two
men continued to work together for several years. Collins reports
that for years Madison Mitchell enjoyed having people bring pieces
back to be signed, something he would do in return for a donation to
the Havre de Grace Decoy Museum.
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1983
Paul Gibson

1902-1985

“Carving decoys here is
like the water; it’s almost
the same as your religion.
It’s what you were brought
up in. It’s how you were
raised.” This is how

the second Honorary
Chairman of the Festival
described the relationship
of Havre de Grace
residents to decoys.

Gibson was born, married,
and lived his life in Havre
de Grace, leaving school at
the age of 14 to begin work
at Klair’s grocery store
where he would remain
until 1940. He enjoyed
gunning the Flats and as
he did so he had tremendous opportunity to learn about various
species of ducks and the decoys used to attract them into the range
of hunters. Thus, it was almost inevitable that, in this atmosphere,
at the age of 13 he began to carve decoys—teaching himself by
observation in the field and in the workshops of the noted carvers

of his day. His wife Mary said that he was self-taught and never
worked at decoy making for anybody else. His mentors were veteran
decoy carvers Bob McGaw and Sam Barnes who he “hung around
with” during his youth.

In 1940 he went to work as a civilian firefighter at Aberdeen
Proving Ground where he stayed and eventually became Chief. He
continued carving in his spare time and built his own two-story
workshop behind his house. He began adding mechanical devices to
his production, acquiring an automatic decoy lathe from Madison
Mitchell in 1941. He retired in 1965 and that allowed him to spend
much more time doing what he loved best—carving and painting
decoys in the “Havre de Grace school.”

1984
Charles Bryan

1920—

Born in Baltimore, Charlie
Bryan studied mechanical
drawing and in 1946
became a machinist for
the railroad at Bethlehem
Steel in Sparrow’s Point.
He worked there for 35
years and he and his wife
lived in Essex near Middle
River, not far from his
work.

As places to hunt small
game began to dry up, he
began to take a liking to
duck hunting, doing most
of his gunning in Back
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River near Millers Island. Since he couldn’t afford to buy decoys and
he did not think his hunting habit should come out of the family%
pocket, when he was 36 years old he decided to make his own. He
reported that when he first started making decoys he had never seen
anybody do it. All of his decoys were machine made and for the
most part his machines and tools were made by him.

Because of where he lived, there was no help available so he did not
run a lot of decoys. Sometimes those who were going gunning with
him would help out but Bryan remarked that “the birds I've sold
were always done by me.” “I was a loner [because] I just didn’t know
anyone in the Middle River area who carved decoys.”

Then he discovered Havre de Grace and Madison Mitchell’s decoys.
He soon found that he could get duck bodies turned in Mitchell’s
shop which he did for about ten years until he bought his own
decoy-making machine. Through his association with Mitchell,

he eventually made other carving friends in Havre de Grace but he
said when he visited them he just watched, feeling somewhat timid
about asking a lot of questions of these expert carvers. Bryan says,
“Decoy carving has been a truly rewarding experience. I've met a lot
of nice people and I've made many friends through it.”

1986
Robert “Bob” Litzenberg

1910-1997

As with most carvers,
Robert Litzenberg started
with a love of hunting.
He was raised four miles
from the Elk River near
Elkton and began hunting
just about the time of the
Depression. During his
lifetime he hunted ducks
by bushwhacking, from a
sinkbox, and from a duck
blind. As with most people
at that time, he didn’t
have much money and so
if he was going to hunt he
needed to make his own
decoys.

As a result of spending

a lot of time around the
river he eventually met and befriended noted carver Will Heverin.
Heverin hand chopped his own bodies and carved his own heads
with a knife. Litzenberg followed suit and never did use a machine
to make a decoy. He not only carved decoys in his basement
workshop but he also made fine furniture.

When he started carving in the early thirties he worked ten hours a
day in a grocery store and then later opened a meat business. When
World War I broke out he and his brother opened a restaurant
serving navy personnel. Litzenberg got drafted and on his return
from the service he and his brother closed the restaurant and went
into the painting business. However, his first love was always
hunting and he would close his store from November to January

to hunt. It was not until he retired from painting that he began to
make decoys for sale.

1985

No chairman selected.
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1987
Charles “Speed” Joiner, Jr.

1921—

The first decoys “Speed”
Joiner made, much to the
amusement of his fellow
hunters, were made out

of black-painted Prestone
anti-freeze cans with

a loop soldered to the
bottom where the anchor
line would be tied. Born
in Betterton, he began
hunting at an early age in
the area surrounding the
town, including on Analot
Farms where he primarily
hunted from blinds. It is
reported that he never has
been much of a fan of body
booting.

Joiner considers the
canvasback his carving specialty and says that he was 21 before
he knew there was any other kind of duck.

In 1938 he began work as a lineman for what was to become the
Delmarva Power & Light Company and retired from there in 1979.
During World War II he went to work at the Aberdeen Proving
Ground and rented a room in a boarding house near Madison
Mitchell’s shop. They became long-time friends and gunned together
from time to time. It was from Mitchell that he perfected his superb
painting ability. In 1950, he moved back to Betterton where he
carved and restored decoys.

In 1965, collector William Mackey published his American Bird
Decoys, only the second book on the subject since Joel Barber’s trail-
blazing effort, and in his chapter on decoys of the Upper Chesapeake
wrote that “Excellent handmade decoys in the old tradition are still
being made by Madison Mitchell and Jim Currier in Havre de Grace
and by Charles Joyner [sic] in Betterton, all of the old school.”

Joiner continues to use a body pattern given to him by Mitchell and
a weight mold from the same source. Among his friends he counted
Lem and Steve Ward who encouraged him to carve half-sized decoys
and taught him their style of painting which he combined with
Mitchell’s. In 1959 he retired from hunting but he still continus to
make decoys and perfect his craft.

1988
Captain Harry Jobes

1936—

Born in Havre de Grace Harry Jobes spent considerable time in the
shops of decoy makers Charles Nelson Barnard and Jim Currier.

But when Barnard died, he went to work for Madison Mitchell with
whom he stayed for 28 years and by whom he says he has been
influenced the most—in painting as well as carving. His carvings are
both working and ornamental and are said to be in the “Havre de
Grace style.”

Like his fellow carvers, making decoys was an avocation. He
spent much of his life working on research vessels for the states of
Maryland and Virginia and working at Aberdeen Proving Ground
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piloting a patrol boat. He
also operated his own
charter boat. In 1985 he
retired and began devoting
his full time and energy to
decoy carving. He is easily
spotted at shows and other
events in his signature
outfit of Panama hat,
suspenders, duck pants,
and hand knitted “Captain
Jobes” sweaters.

The Jobes decoy business
has expanded as his three
sons, Bobby, Charles,

and Joey have gone into
the profession full-time
on their own. Until her
death in 2004, his wife Helen managed the administrative tasks of
the business which ships decoys all over the world. His plan for the
future is to “just make more decoys.”

1989
Captain William E. “Bill” Collins

1949—

Born at Perry Point and
raised in Perryville, Bill
Collins began hunting
and repairing decoys

at an early age under
the encouragement and
tutelage of his older
brother. Not long after
graduating from high
school, carver Jimmy
Pierce suggested that
Collins contact Madison
Mitchell for a job in his
funeral home. Mitchell
hired him and then
informed him that they
would be working in
the decoy shop between
funeral duties. He taught
him every step in the initial stages of decoy carving.

Collins’ interest in the funeral business increased and soon he
became a licensed funeral director. In 1971 he joined the military
and was eventually assigned to the National Guard unit in Havre de
Grace. That allowed him to keep active in both the funeral business
and the making of decoys. In 1981 Collins bought the Mitchell shop
in its entirety and opened it as Upper Chesapeake Bay Decoys.

He has worked as a hunting guide on the Eastern Shore and as a
charter boat captain out of Tilghman Island. In 1987 Collins sold
the lathe, machine tools, and fixtures of Madison Mitchell’s decoy
shop to the Havre de Grace Decoy Museum so that the shop could
be reconstructed on the Museum property. He has developed a close
relationship with carver Pat Vincenti as well as other carvers such
as Charlie Joiner. Collins reflects that carvers are willing to share
techniques and ideas and “you take what you like from one person’s
style and include it into your own decoy.”.
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1990
Captain Roger Urie

1933-2002

Rock Hall was where
Captain Urie was born

and raised and where he
learned to make decoys.
When he was thirteen he
began painting and making
decoy bodies and heads

for Captain Jon Glen, his
next door neighbor. This
was where he learned the
craft. Eventually his father,
Captain Jess Urie, started
to make decoys and Roger
showed him how to mix
colors. They used Glen’s
patterns until 1947 when
they designed their own
with a flat bottom.

At first the decoys were made with hatchet and rasp but in
1955 Roger “built a belt and disk sander combination and decoy
machine.” From then on all the bodies were turned on the lathe.

In 1967 the Uries began production of miniature decoys and from
then on demand exceeded supply. Despite this demand the Uries
always found time to hunt. The Urie decoys were all signed by
Captain Jess Urie until his death in 1978. Following that, Roger
made only miniature decoys.

1991

James Pierce
1934-

Being born in and living
one’s life in the small
community of Havre de
Grace, it's very nearly
certain that you are going
to know decoy carvers.
Jim Pierce was raised

two blocks from Paul
Gibson’s shop and his
grandfather lived next door
to Bob McGaw’s. With
his friend Harry Jobes,

he often visited Madison
Mitchell’s shop and before
long Mitchell put them to
work doing “a little bit of

everything.”

Pierce reports that like everyone else, he made his own decoys, the
first one at age 14. Like so many others, he carved in “the Havre de
Grace style” because of his early and continuing association with
Madison Mitchell. Mitchell gave him a carving knife which he still
uses, though now it is more of a treasure than a tool.

Pierce worked for Mitchell until he left for the Korean War. When
he returned in 1953 he got married, worked for Mitchell some more,
and then set up his own shop. Pierce says that “between the storms
and the celery leaving,” the demand for decoys dwindled. However,
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the demand for collectibles began to grow and Pierce has been able
to carve full time for the last 30-plus years.

He eventually built a home and a shop outside Havre de Grace
where he continues to carve and paint, training younger men as
Mitchell trained him. Recently he has designed a different style of
carving which he calls the “Flats Connection.” He says, “The body
and head are patterned after a Holly, and I use McGaw and Heverin
painting...I use my own type of weight...it’s something special.”

In 1980 he agreed to help some friends put together a decoy festival
in Havre de Grace with the profits going to start a decoy museum.
He agreed and the first Festival was held in 1981. When the Havre
de Grace Decoy Museum opened in 1986, he was named president, a
post he held for several years,

1992

James A. “Jim” Currier
18861971

As a youth Jim Currier
worked in his father’s
livery stable caring for

its 36 horses. In 1916

he took a job with the
Havre de Grace post office
and retired as its head
postmaster 43 years later.
Well known and respected
as both a vegetable and
flower gardener, he gained
a fine reputation for
navigating the flats in

his 40-foot boat which
was complete with cook,
sleeping quarters, and two-
man sink box. His goal
was to serve the “sports”
who came down from New York and Philadelphia to hunt the
canvasback on the Susquehanna Flats and stay at the nearby Bayou
Hotel.

Currier needed decoys for his rig (a single sinkbox could require
hundreds of decoys) and he carved them himself, working alone
chopping out bodies with a hatchet. He finished the bodies with a
draw knife and only used a sanding belt to finish off the heads. The
heads are said to be very distinctive and easily identifiable as being
one of Jim Currier’s. Unfortunately, Carl Henderson reports that,
“Even though Jim Currier was one of the most renowned carvers of
the Susquehanna region, very few of his decoys are left in the area.”

1993
Bill and Allan Schauber

1938 —; 1957—

The Schaubers are father and son, but contrary to what one might
presume, they do not make decoys together. Father Bill focuses on
full-size decoys while son Allan produces miniatures and half-sizes.
Though they have similar painting styles, the one thing they do
claim in common is being strongly influenced by their teacher and
mentor Charlie Joiner, a fellow Upper Eastern Shore carver. As does
Joiner, these two men span the movement from working decoys of
years ago to the more “slick” decoys so prized today. Their decoys
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are primarily destined for
display, not hunting.

Bill Schauber credits
Joiner’s refusal to sell

him a decoy marking the
beginning of his carving
avocation. Joiner refused
because he felt Schauber
couldn’t afford the decoy.
He did give him a block of
wood, loaned him a knife
and told him to carve

one of his own. Shortly
thereafter Bill tried to buy
some decoys from Joiner
who again refused because
he didn’t have any to sell,
but he took him into his
shop and showed him how
to make a simple flat-bottomed decoy. Schauber reports that he still
has the paint patterns.

Allan grew up hunting with his father and watching him make
decoys. He made his first one at age 14. Learning from his father was
somewhat complicated by the fact that he was left-handed and his
father was right-handed. Allan continues to regard his father as his
mentor, advisor, teacher, friend, counselor, and critic and they see
each other almost every day.

1994
Robert F. McGaw, Jr.

1879-1958

Born on Spesutie Island in 1919, Bob McGaw and his wife moved
to Havre de Grace and set up two decoy shops behind their house.
In 1929 he bought a duplicating lathe and became, according to C.
John Sullivan, the first carver of the Susquehanna Flats to use such
a machine in the production of decoys. That lathe was later sold to
Madison Mitchell and then to Captain Bill Collins who sold it to
the Havre de Grace Decoy Museum. McGaw’s paint jobs reflected
the influences of Sam Barnes and the Holly family. Sullivan records
that “his decoys were among the most realistic to ever float on the
Susquehanna Flats.”

McGaw produced decoys that were not mere models of waterfowl,
but mounted and painted in such a way as to appeal to those who
wanted to collect them. His miniatures were particularly prized.
Sullivan says that McGaw was the “first maker from the upper
Chesapeake Bay known to have mounted his full size birds on
hardwood bases for decorative purposes.” A tremendous mail order
business developed which drew buyers from throughout the United
States.

When McGaw died in 1958, R. Madison Mitchell assumed the
position as dean of the Havre de Grace school of carvers.

1995
J. Evans McKinney

1913-2000

Identified as a gunner, decoy maker, author, politician, and
conservationist, McKinney was born, and lived his entire life in
Elkton. In 1927 he began both gunning and decoy collecting. In
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1987 he published his
signature book Decoys of
the Susquehanna Flats and
Their Makers. He and his
father did a lot of gunning
together and as long as it
was legal, they used the
sinkbox. Sinkbox hunting,
said McKinney, required

a lot of preparation but
produced a very good hunt.
When the sinkbox became
illegal, he switched to
bushwhacking which he
continued until he retired
from gunning in the early
sixties.

McKinney met and made friends with master decoy maker Will
Heverin. He spent a lot of time watching Heverin hand-chop decoys
but in 1944 when Heverin raised his prices McKinney decided to try
his own hand at it. The hours he spent observing his mentor came
in very handy when he turned to producing his own. He continued
to hand chop his decoys until the early fifties when he began trading
Madison Mitchell blocks of wood for turned bodies. It wasn’t long,
however, that with the subtle influence of Jim Currier, he returned
to hand chopping.

In addition to carving, McKinney put together a collection of over
500 decoys, all but three of them by Upper Bay carvers.

1996
Harry V. Shourds, I1

1929-

The first to be chosen
Honorary Festival
Chairman from outside
Maryland, Shourds hails
from the southern New
Jersey coast. A third
generation decoy carver,
Shourds is also the first
New Jerseyite to receive
the National Heritage
Award from the National
Endowment for the

Arts. The recognition he
received for his carving
extends outside the
United States. A Japanese
film crew spent a week
following him as he went
about his craft, from the choosing of the cedar right through to the
final coat of paint.

Prior to carving full time he served in the U.S. Navy and then sold
vacuum cleaners door to door. However, he had begun carving
decoys at age 14 or 15, spending a lot of time in his father’s decoy
shop observing how it was done by a man who was considered by
many the finest decoy maker in the New Jersey. Like his father’s
and grandfather’s, Shourds’ ducks are in the hollow “Barnegat Bay”
tradition. The bodies are hand chopped from western cedar and the
heads are carved from sugar pine.

In addition to carving water fowl he carves several species of
shorebirds, some miniatures, songbirds, and his famous Santa Claus
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carvings. Among his miniatures, it should be noted, he has also built
at least one miniature gunning skiff complete with decoys.

1997
Ronald Rue

1931-2005

Cambridge, Maryland,
was the lifelong home

of Ron Rue. He started
hunting when he was in
high school and made his
first decoys around 1948
to supplement his rig
which was largely made
up of decoys that he had
found. His hunting was
interrupted by service in
the U.S. Navy from 1949
to 1953.

Upon his return from the
Navy, Rue was unable to
locate his old decoys and
so fell to making new ones
for his rig. His carving
included about all species of shorebird and waterfowl, all hatcheted
out, for he never used a lathe.

In 1953 or 1954 he made his first decorative decoy and was so

proud of it he took it to Lem and Steve Ward for their approval.
They welcomed him and invited him to come back. From then on
he made a trip to Crisfield to see them about once a month. This
association led to a large Ward influence on his carving and painting.

Rue was an exhibitor at the first Easton Waterfowl Show in 1971
and was an exhibitor there ever ever year until his recent death. His
carvings are much in demand throughout the United States.

1998
Lem and Steve Ward

1896—-1984; 1895-1976

Born in Crisfield, it

is said the two Ward
brothers, barbers by
occupation, produced
more than 25,000 decoys
and decorative birds

and eventually were
recognized by many as the
founders of a folk art. At
first it was just spare-time
handiwork carving decoys,
but when local hunters
offered to buy a few, word
got out, and business
began to grow. They
never advertised but as close as they got was when they erected

a sign outside their shop saying “L.T. Ward & Bro. — Wildlife
Counterfeiters in Wood.” Steve, who was content to be the “Bro,”
did the carving. Lem, who was the artist, did the painting and was
the first to put “life” into the carvings by turning heads, preening
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feathers, and stretching out wings. He pioneered the idea of putting
birds on feet with legs.

In 1980 Lem received a Certificate of Distinguished Citizenship
from the Governor of Maryland and a duck hunting stamp designed
in his honor was released. In 1983 Lem Ward was presented with the
National Heritage Fellowship Award by the National Endowment
for the Arts.

The Ward Foundation in Salisbury, formed in their honor to exhibit
their work, opened its Museum in 1977. The then Museum director,
Kenneth Basile, described Lem as a “humble man.” Further he

said, “Lem and Steve Ward were two of the most important men

in American art history. Lem was the founder, the originator,

the person who brought decorative bird carving to a place of
prominence, and thanks to him, wildfowl carving is of national
importance.”

1999
Oliver “Tutsy” Lawson

1938~

While others his age were
going to work at the local
knife company in his
hometown of Crisfield, at
seventeen Oliver Lawson
was earning more money
than they were by carving
and painting full size and
miniature decoys. He had
actually begun going down
this road when he was
ten or twelve, spending
spare time watching his
neighbors Lem and Steve
Ward carve and paint
decoys. He never had

a formal lesson and his beginning tool was a hatchet. He has no
helpers or assistants.

In 1965 the Kent County Ornithological Society invited Lawson to
participate in their carving exhibition. It was there that he realized
how big the demand for his work could be. He exhibited in several
other shows, including one in London, England. He was also
showcased on NBC’s “The Today Show.”

Lawson works from nature, reference books, and bird skins. His
tools include a hatchet, chisels, and knives, but what sets him

apart from most of his colleagues is his ability to paint. He carves
waterfowl, shorebirds, upland game, and songbirds and, on occasion,
such subjects as a leopard, crab, chipmunk and small deer. It is said
that he is doing the only work he has ever known and that he has
ever wanted to do.

2000
The Holly Family

1813-19835

“If Havre de Grace, Maryland, is indeed the ‘Decoy Capital of the
World,” writes Chad Tragakis, “then its ‘First Family’ would have
to be the Hollys.” John “Daddy” Holly and later his three sons, Jim,
William, and John Jr., were ready and able to provide the decoys in
the tens of thousands that were being called for. The four worked
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closely together and produced so many decoys that many Upper
Chesapeake decoys reflect a Holly style.

Daddy was making decoys by the early 1850s. Madison Mitchell
claimed his own birds were mostly inspired by Daddy Holly. Daddy
was born in 1813 and died in 1892 and spent his entire life in Havre
de Grace.

His son William lived from 1847-1923, James from 1849-1935, and
John, Jr. from 1851-1927. William and John lived together and were
in the wall papering and painting business. Neither ever married.

Jim was a market gunner and made decoys for his use and for sale
to local gunners. He refined his father’s style to such a degree that
he gained a national reputation that placed him in the forefront

of all Upper Chesapeake makers. However, his principal source of
income and fame was from boat building. He made his last boat

in the 1920s. His many pursuits included fishing commercially for
herring each spring. In addition to making finely crafted decoys, he
expressed his artistic ability through painting. He was an avid ice
skater who drew crowds to watch him and he played drums in a
cornet band.

The four Holly men produced decoys from before the Civil War on
into the early 20th century. For two generations Holly birds were
the decoys to have. They were the benchmark for all others; the
innovators of the “Havre de Grace style.”

2001
Chatrles Nelson Barnard

18761958

Born in Havre de Grace
to a sea captain’s family,
Charles Nelson Barnard
was taken out of school
in the fifth grade to work
on his father’s scow. At
21 Barnard moved to
Baltimore City to work
but soon returned to
Elkton. In 1915 he went
to work for the railroad as
a signal man and moved
to Havre de Grace where
he lived the rest of his
life. He retired from the
railroad in 1950.

There is no record of when
he began carving but his
production probably consisted of only a few thousand pieces. He
most enjoyed making miniature birds, some only an inch and a half
long. With few characteristics of the Havre de Grace style, his best
known works are his high neck canvasbacks. John Sullivan opines
that “Barnard birds achieved (better than any) the true look of a
canvasback duck.”

He produced several other birds with varying neck heights as well as
several hollow birds. According to Sullivan “He produced four very
distinctive styles of canvasbacks...but only one style of redheads and
bluebills...and black ducks...” It is believed that he worked alone on
most of his decoys.

His work is in demand among collectors and examples have been
displayed at the Ward Museum of Wildlife Art as well as the
Chesapeake Bay Maritime Museum and the Havre de Grace Decoy
Museum.
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2002

Patrick Vincenti
1954—

Born in New Jersey, his
family moved to Havre

de Grace when he was
one-year old. While
attending Havre de Grace
High School Pat Vincenti
worked as a baker in his
uncle’s Bel Air bakery.

By 1972 he was baking
full-time. In 1975 he
went to work part-time in
Madison Mitchell’s decoy
shop where, following the
Havre de Grace carver
tradition, all the secrets,
hints and skills of the craft
were willingly shared with
the upcoming generation.
In 1976 Vincenti set up
his own shop behind his house in Churchville, Maryland. Unlike
many others who had sat at the feet of the master, he made minor
adjustments that established his own style of painting and carving.
The bodies were still carved on the Mitchell lathe but eventually he
bought his own duplicating machine and incorporated some of his
own refinements in the turning of the bodies.

He began carving full-time in 1986 and in 1987 was joined by
Captain Bill Collins, a person who he credits with being as big an
influence on him as anyone but Madison Mitchell. In turn, Collins
has described Vincenti as “the best painter of production decoys in
the Upper Bay region.” With the assistance of Captain Collins, his
wife, Jeannie, and their two daughters, he turns out approximately
1200 decoys a year—mostly for collectors. One request was for a
7-foot 650 pound black duck for the great room of the Twin Cape
Ferry that travels between Cape May, New Jersey, and Lewes,
Delaware.

He has also become an avid collector of “historic wooden fowl”
and has long been a member of the Board of Directors of the Havre
de Grace Decoy Museum, serving as its President for the past two
years. Vincenti says, “I owe my success to five guys. They are
Madison Mitchell, Jimmy Pierce, Paul Gibson, Ed Sampson, and
‘Titbird’ Bauer.”

2003
Ned Mayne

1954—

Referred to by many as a renaissance man, Ned Mayne is known for
his decorative working decoys, 75% of which are cork. Mayne also
has a reputation as a painter, his painting of a pair of black ducks
having been chosen for the first Delaware duck stamp. In addition
he has a clientele interested in purchasing the carving knives he
makes and he has recently expressed an interest in making skiffs

or gunning boats. He has a degree in Art from the University of
Delaware.

He began hunting with his father at about age six using a Red
Ryder BB gun, graduating to a shotgun a few years later. Like many
carvers, Mayne was motivated to get into carving by his need for
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decoys and his inability

to pay for them. Also, like
many carvers, he never
had a lesson. Becoming
dissatisfied with the
quality of knives available,
he decided to make those,
too, selling them through
word of mouth.

In 1988 he was asked

by Delaware Ducks
Unlimited to donate

a painting to be used

as an incentive to lure
sponsors. Having a very
deep interest in protecting
the environment, he
agreed. His interest in
environmental issues
causes him to spend a lot of time in Dover, Delaware’s state

capital, pursuing environmental issues. Mayne has stopped hunting
waterfowl because of steel shot regulations claiming, “It is a crippler
of ducks and geese and it is a sin to shoot them without killing
cleanly.”

2004

Grayson Chesser
1947—-

Grayson Chesser can

be described as a carver,
collector, former guide,
decoy dealer, and
environmentalist. He

has resided his whole

life on Virginia’s Eastern
Shore near Jenkins Bridge,
acquiring his interest

in decoys at about age

12. Among those who
inspired, taught, and
encouraged him were
Miles Hancock, a carver
and market gunner, and
collectors Bill Mackey,
Roy Bull, and Bill Purnell.

He graduated from Old
Dominion in Business Management and then returned to the family
farm where he worked as a part-time game warden, gnide, and decoy
carver. Chesser began carving seriously in 1976 with about one-fifth
of his carving earmarked for gunning rigs, and then in 1984 he began
carving full-time. Shortly thereafter he began buying and selling.

The Holden Creek Gun Club, located on the family’s 1500 acre
farm, is operated by his wife, Dawn. The Lodge is in a converted
barn, has a full kitchen, central air and heat, three bedrooms, a
sitting room, and library. Guests are provided with a chef, a guide,
boats, and decoy rigs.

Self taught for the most part, he carves hollow decoys designed to

be hunted over even though most of his decoys will never be on the
water. As a matter of fact Chesser likes to make decoys look old and
hunted over. He uses machinery to cut out the bodies, but uses hand
tools for the actual carving.
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Chesser has appeared on PBS, has had two major decoy exhibitions

at the Smithsonian in Washington, DC, and has co-authored a book
titled Making Decoys the Century-Old Way. He has also judged for

the Federal Duck Stamp competitions.

2005

Jim Britton
1934—

His carvings are designed
to look like working
decoys, but they are
shaped and painted with
the detail required for
display. Britton carves in
the modern tradition, as
opposed to the style of
Cigar Daisy or Umbrella
Watson. Knowing that
his birds will most likely
never go in the water, he
gives more attention to
detail and paint since he
does not have to spend
time on flotation or the
placement of weights.

Britton carves “a hundred or so birds” per year in a workshop
separate from his house—located just outside of Reedville, Virginia.
The shop contains two band saws, a drill press, a drum sander,

and various hand tools. His flat bottomed birds are made in two
pieces—the head and the body—and the feathering is done with

a paint brush, not with a wood burner. Though he prefers diving
ducks, Britton also carves “tippers,” herons, egrets, pelicans, and
some songbirds.

He graduated from the University of Virginia with a degree in
mechanical engineering and made a career as a systems engineering
consultant for the U.S. Navy. He retired from that in 1990. In the
late ’80s he revived his boyhood interest in wildfowl carving. Soon
he was participating in decoy shows such as the Easton Waterfowl
Festival, the Rappahannock River Waterfowl Show, the Southeastern
wildlife Exposition, and the Barnegat Bay Decoy Show. Britton has
been a participant in the Havre de Grace Decoy and Wildlife Festival
for the past 19 years.

PIERCE’'S DECOYS

Coliector & Carver of

GUNNING DECOYS

MADE IN THE FINE UPPER BAY TRADITION

Jim Pierce )
318 N. Lapidum Rd. b
Havre de Grace, Maryland 21078 (410) 939-2272
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"ARPET BY THE YARD, 1.
LR R BN

Carpet » Vinyl » Tile

9-B Aberdeen Plaza
Aberdeen, Maryland 21001
410-272-8440

FAX 410-676-1937

CHARLES E. PACKARD

Peggy Cecchine
Investment Representative

Edward Jones

218 S. Union Avenue

P.O. Box 338

Havre de Grace, MD 21078

Bus. 410-939-5270 Fax 410-939-5271
Toll-free 800-755-4537
www.edwardjones.com

Serving Individual Investors Since 1871

ADAMS CHEVROLET INC.
1517 Pulaski Hwy.
A" 4 HAVRE DE GRACE, MD 21078

=&

LDHEVROLET

Impala « Monte Carlo « Malibu/Maxx - Cobalt - Aveo « SSR « SUV's - Vans - Trucks
Bus. Phone (410) 939-2255

FAX (410) 939-5179
1-888-65ADAMS
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® Harford Memorial Hospital ® Upper Chesapeake Medical Center

We are proud to
be a sponsor of
Havre de Grace

Decoy Festival

Upper Chesapeake Health

® Upper Chesapeake Health Foundation
® Upper Chesapeake/St. Joseph Home Care

www.uchs.org
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}b 333 Green Stree
vre de Grace, Marylahd 21078

410-939-4030

John J. Jordan, D.D.S.
John E. Lufburrow, D.D.S.
Paul D. Chizmar, D.D.S.
Gerardi Linarducci, D.D.S.
John Brummer, D.D.S.

410.939.4030

‘ fytec
ENGINEERED MATERIALS

Cytec Engneered Materials inc.
1300 Revolution Street

Havre de Grace, MD 21078

Tel. (410)939-1910

Fax. (410) 939-8100

Abingdon Veterinary Clinic
Abingdon Kennels
Harford Veterinary Dental Center

Dianna L. Beavers, D.V.M.
Carvel G. Tiekert, D.V.M.

2214 Old Emmorton Rd.
Bel Air, MD 21015

410-569-7777
41 0—5 1 5'7774 (Baltimore)

Jeff D. Beavers Harold D. Beavers

<
%

Northcross Realty, Inc.

Commercial and Land Development

206 South Hays Street
Suite 200A
P.O. Box 707
Bel Air, Maryland 21014

ph: 410.803.0927
fx: 410.803.0974

www.northcrossrealtyinc.com
email:northcross@mris.com
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Margaret Todd Family
Honors Mother,
Gontributes Gift Bench

Longtime Decoy Museum supporter Margaret Todd, who, with
her late husband Claude, were also exhibitors for nearly 20 years
at the Decoy Festival, discovered her four children decided to
celebrate her recent birthday with a gift to the museum. Her four
children honored their mother by contributing for the museum

MUSEUM NEWS

Mitchell Endowment Adds
Significant Support

The 13th annual R. Madison Mitchell Endowment Trust
Dinner held March 10 celebrated the 105th birthday of the late
illustrious carver and father figure of today’s Decoy Museum
in grand style. A sold-out crowd of approximately 250 support-
ers at the Bayou Restaurant in Havre de Grace helped boost the
Endowment’s fund through active buying of raffle tickets and
spirited bidding on a wide variety of donated decoys and other

grounds a needed outdoor bench overlooking the
Susquehanna Flats. Mrs. Todd, whose warm smile is
reflected in the faces of her four admiring children,
recalled with delight that “we made many good
friends over the years” at the Festival. “I still paint a
little, keep up, and donate to the wonderful museum
in the great ‘City by the Bay.””

(Left-Right) Margaret Todd and children Amy Matis,
Karen Henderson, and Steve Todd. (not shown is Paul
Todd).

duck and hunting related objects
and artwork. The evening event was
capped by the presentation of the first
check of a three-year commitment of
$50,000 by the Endowment towards
the Museum’s new main-floor intro-
ductory exhibit.

City Merchants, Organizations Renew Festival Involvement

responded to the joint promotion of the Decoy Museum

and the Chamber of Commerce encouraging them to
decorate their storefronts in celebration of the upcoming Decoy
Festival. The Havre de Grace Chamber of Commerce underwrote
the start of the first Decoy Festival twenty-five years ago and
was delighted to once again work with the museum in promoting
one of the City’s signature events. Some, such as the City’s own
Visitor’s Center, partnered with a youth group. Among the many
participating businesses are Amanda’s Florist, Bayside Antiques,
Crazy Eights Hair Salon, Java By The Bay coffee shop, Re/Max
Elite Realty, and The Record newspaper.

First Fridays in Havre de Grace, from 4-8 p.m., are monthly
celebrations in downtown Havre de Grace with a street fair atmo-
sphere, live music, family entertainment, and merchant specials. The
2006 season begins on May 5, the day the Decoy and Wildlife Art
Festival opens, and the sponsoring organization, the Havre de Grace
Main Street Corporation, has themed their May 5 event “Cinco Duck
Mayo” to celebrate not only Mexican Independence Day but the
start of the museum’s festival in the city known as the Decoy Capital
of the World. The local Main Street association was established in
Havre de Grace last year and is a countrywide program administered
by the National Trust for Historic Preservation to help communities
that are interested in revitalizing and rehabilitating historic commer-
cial business districts

The Havre de Grace Business Consultants Group, a new local
network of business people, has also stepped forward and recruit-

"umerous downtown Havre de Grace merchants have
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Shannon Timms (Left) and Christina Cooper (Right), students in the
local high school’s advanced studio and painting classes, decorate
the glass front of the City’s Visitor’s Center.

ed members to help rejuvenate the Festival’s corps of volunteers.
Museum Director Richard Flint expressed great appreciation to
the many business people in the community who have shown
new interest in aiding the Decoy Museum: “We are truly grateful
to all those who step forward to support the museum and for their
recognition of what the Decoy Museum adds to the meaning, his-
tory, and quality of life in this community.”
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A New Permanent Exhibition for Visitors
to the Havre de Grace Decoy Museum

Purpose
To introduce the entire museum to visitors by explaining
» What decoys are
» Why they are used
» How they are made
» How carvers in different regions and different
times made different styles
» Why they are treasured today

Need

The first exhibit gallery (of three) seen by visitors has
not been redesigned since the Museum opened in 1986. It
now consists of a series of uniform wall cases with shelves
displaying decoys, a large map drawn by a local artist, and a
narrated diorama of carvers gathered around a wood stove. |,

This new exhibit will tell the story of an American folk
art tradition, recount how talented men carved “floating
sculpture,” and why the public has come to appreciate what
made Havre de Grace the “Decoy Capital of the World.”

e w2 )
= T =
1 TR | T [l
L PR AW L 77 R I e o I] >
4 e el L 0p
F o R HD p ’,,I'! We-
% it \,gﬂ) 3 T |
A 1
Y I = 3
= S
// i \/../’/ = V
Y
—— < ABOVE: Section of
al L [ proposed exhibit.
s ) = p LEFT: Current view
IR T ] o | ofgallery.
¢«
3 : - [

Visual Interpretation

» For the visitor, this new exhibit will be far more
engaging due to a much more lively design and the
variety of objects displayed.
Exhibited objects will include numerous historic and
contemporary decoys along with small carving tools
but also large historic machinery once used by veteran
area carvers, live-size dioramas, a boat with a full
“rig” of over 100 decoys, colorful maps, original narration
by deceased carvers, and a variety of visual imaginary
including historic black-and-white photographs, striking
color images of contemporary carvers at work, and
video demonstrations of the carving process.

Project Management

» Funded in part by a competitive grant from the Chesapeake
Gateways, a Federal Agency within the National Park
Service, that requires the Decoy Museum to match their
contribution on a dollar-for-dollar basis.
The Project Team of four includes two experienced exhibit
curators and a museum educator familiar with the subject
material as well as a museum exhibit designer experienced
with projects related to the Chesapeake Bay. Collectively,
they represent more than 90 years of experience. The proj-
ect leader is the only museum professional who has twice
been associated with exhibit projects that have won the
American Association of Museums national award for the
outstanding exhibit of the year (as project leader in 1991
and as museum administrator in 1993).

A Walk Through the Exhibit
The exhibit will consist of five sections, each featuring
key artifacts, dynamic graphics, and lively interpretive labels.
» A dramatic introductory center “island” with a main
label introducing the exhibition theme to the visitor
alongside key objects and images symbolizing the story
of how and why decoys are made.
A colorful timeline explaining the evolution of the
wooden decoy from its earliest use as a functional
hunting tool until today.
A large and dramatic map section illustrating the
migratory patterns of birds, the locations along the
Atlantic coast where extensive hunting took place,
and the variations in and reasons for different styles
of decoy carving.
Approximately one-third of the entire gallery space
will be devoted to explaining how decoys are made,
both hand-chopped and lathe-turned by local artisans
as well as factory-made.
A concluding display section will show how wood
carved decoys are no longer used as hunting tools but
have evolved to become elaborate decorative artwork.

A copy of our current financial statement is available upon request by con-
tacting the museum. Documents and information submitted to the State of
Maryland under the Maryland Charitable Solicitations Act are available from
the Office of the Secretary of State for the cost of copying and postage.
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ROBERT J. BUDEN

Business & Economic Development

Cecil Federal Bank
Columbian Bank

Phone: 410-942-1100
Cell: 443-907-3315
Fax: 410-942-1140

1609 Pulaski Highway, Rt. 40
Havre de Grace, MD 21078
rbuden @cecilbancorp.com

Stock Symbol: CECB « FDIC Insured  www.cecilfederal.com

Spencer Silver Mansion

Bodd & Breaklost

Try our carriage /
house with whirlpool W
bath and fireplace. 4

410-939-1097 or 1-800-780-1485

www.spencersilvermansion.com

200 S. Union Avenue
Havre de Grace, Maryland

Miitchell-
Smith

Funeral Home, P.A.

123 S. Washington Street
Havre de Grace, Maryland
21078

(410) 939-2882

Member order of the Golden Rule

MENTION THIS AD AND SAVE 10%

VINCENTI
DECOYS

Where you can shop for all
your waterfowl related needs

GREAT GIFTS

for the Executive on your list!

Whether collecting or gift-giving, you'll want to
choose from our great selection of Upper Chesapeake
Bay decoys representing the finest makers from the
Susquehanna Flats including:

MITCHELL * GIBSON ¢ HOLLY * McGRAW
GREAT COLLECTION OF CONTEMPORARY SHOREBIRDS
QUALITY CHESAPEAKE BAY DECOYS BOUGHT & SOLD
Closed Mondays ¢ Gift Wrapping Available
Ship UPS Daily ¢ Shop/Painting & Carving Supplies

@ @1 &} now available year-round.
STORE

410-734-6238 * 410-734-7709
353 Pennington Ave. ®* Havre de Grace, MD

www.vincentidecoys.com

Our beautiful carved SANTA’S
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www.COOKAUTO.com

410-272-1500

Harford Country’s Largest Volume & Stocking Dealer
CHRYSLER

e — DODGE
$suzuxi & mazbpa
Route 40 & Route 7 * Aberdeen
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For over icty years the
Bayou Restaurant has
been a local favorite in the

“City bg the Bay.”

Guests can crjog c]ining n
one of our dining rooms,
decorated with Prints and

ClCCOgS O{: |oca| carvers.

Remember the sPirit of
Havre de Grace’s race-
track. The Graw, as it is
caPturcd on amural in our

banquet room.

We have three banquct
rooms with scating for 30-
200 guests. Our staff will

tailor amenuto make your

410-939-3565 L e

927 Pulaski Highway « Havre de Grace, MD 21078

Serving Seasonal Local Favorites

Fried Oysters « Soft Shell Crabs « Rockfish
Crab Cakes » Crab lmPcrial e Seafood Combo

BAYOU “GO” CARRY OUT — 410-939-3565

Open Tuesday thru Sunday 11:30 a.m. until 10:00 p.m.

The place the locals always come back to!
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Havre de Grace Decoy Museum
Membership Information

Please complete the following information and return with payment to:
Havre de Grace Decoy Museum, 215 Giles St., Havre de Grace, MD 21078

UJ New Membership [ Renewed Membership U Gift Membership
Gift From:
TYPE OF MEMBERSHIP
O Individual ($25) O Family ($40) O Business ($100) O Life ($500) O Student ($15)
Name(s): ”~ NPy —— R
Street Address:

City, State & Zip:

Phone Number: E-mail:
011 would like information on volunteer opportunities.
MEMBERSHIP BENEFITS
STUDENT* or INDIVIDUAL FAMILY*

Free admission to museum for member
One year subscription to The Canvasback
Advance invitations to special events
10% discount off gift shop purchases

* full-time only, enclose copy of 1.D. with this form

BUSINESS

Free admission to museum for individual business patron
10 Free admission passes to the museum

One year subscription to The Canvasback

Advance invitations to special events

10% discount off gift shop purchases

Free admission to museum for immediate family
One year subscription to The Canvasback
Advance invitations to special events

10% discount off gift shop purchases

* 2 adults & children 18 & under residing at same address

LIFE

Free lifetime admission

Nameplate on Life Membership Plaque
Life membership pin

Lifetime subscription to The Canvasback
Advance invitations to special events
10% discount off gift shop purchases

Date Paid Check #

FOR OFFICE USE ONLY

Card Issued

Canvasback Exp.
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The Foredom Electric Company

16 Stony Hill Road, Bethel, CT 06801
203-792-8622 « fax: 203-796-7861

www.foredom.com
Quality & Service Since 1922

30 OFFICE STREET
BEL AIR, MD 21014

410-838-5522 ST. JOHN GOURMET

410-879-2222 : ,
FAX 410-879-0688 A Full Line Dels
Gourmet Sandwiches & Salads
¢ ' HAVRE DE GRACE OFFICE
STARK AND KEENAN b NI ULE0N AVE CATERING — FREE DELIVERY
A PROFESSIONAL ASSOCIATION ~ HAVRE DE GRACE, MD 21078 :
ATTORNEYS AT LAW 210 Washlngton Street
Committed ELWOOD V. STARK, JR. O 93 9 O O
T CHARLES B. KEENAN, JR. EEHH B E
0 EDWIN G. CARSON
Providing IO St LAURRAPIN GRILLE
REGORY A. SZOKA
Thorough ROBERT S. LYNCH Where Northern California Meets the Chesapeake Bay
And PAUL W. ISHAK Chef Owned and Operated
Professional LAWRENCE F. KREIS, JR.
i CRAIG H. DERAN ; Serving Lunch & Dinner
Service IAN FALLON 209 Washington Street

410-939-4956  immgroms

www.laurrapin.com Call for Reservations
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DECOY&\

¥ Carver profiles
%+ Features on carving

regions, fish decoys,
sporting art

- Complete auction

coverage
% Classified section for buying,
selling, trading
% National calendar of
all decoy shows
% Photographs of over
eighty decoys, many
in full color

JONEYEAR,SEVENISSUES . ................. $45.00
0 TWO YEARS, FOURTEEN ISSUES . . . .. ........ $75.00
[1 CANADA, ONEYEAR (US.FUNDS) ........... $55.00
[1 CANADA, TWO YEARS (US.FUNDS) . ......... $100.00
[J FOREIGN SUBSCRIBERS, PER YEAR

AIRMAIL) . . ..ottt $75.00
OJSAMPLE . ......ititiiitinieneneennen $8.95

Send check or money order payable to:
DECOY MAGAZINE
PO.Box 787, Lewes, Delaware 19958 « 302-644-9001
VISA AND MASTERCARD ACCEPTED
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Special Exhibits at the Havre de Grace Decoy Museum

Celebrating the Decoy Festival: 25 Years in Havre de Grace, through May 2006
The Decoy Makers of Charlestown, Cecil County, Maryland, From the collection of Gerard William Witistadt, Jr, Esquire, through Summer 2006
The Magnificent Michael Bequest, An Extraordinary Pair of “Daddy” Holley Canvasbacks through Fall 2006
On the Wings of History: Wing Duck Decoys (in cooperation with the Potomac Decoy Collectors Association) through Fall 2006

Tour Reservations

Book your spring tours early. Talk to your children’s or grandchildren’s teacher now about signing up for educational programs and tours of the Decoy
Museum. Harford County school system classes are free and we have several different tours to offer for different age or grade levels. Programs for scout
programs and groups of home schooled children are also available.

MAY 5-7

JUNE 24

25th Annuai Havre de Grace Decoy & Wildlife Art Festival. 140 exhibi-
tors displaying antique and contemporary gunning decoys, decorative
carvings, photography, flat art, and sculptures. Carving competitions will
take place Saturday and Sunday. A live auction will be held on Saturday
evening beginning at 5:30pm. Auction preview will begin at 1pm and bid-
der registration at 4pm. Admission is $6/day, $10/weekend. Hours are:
Friday 6-9pm, Saturday 9-5pm, Sunday 10-4pm. Call 410-939-3739 for
more information.

Summertime Blues Festival at the Steppingstone Museum, 2-8pm. Live
blues music, beer & wine, food, period artisans. Outdoor event, rain or
shine, no refunds. Advanced tickets sold. Call 410-939-2299 or 888-419-
1762 or www.steppingstonemuseum.org for more information.

JUNE 28-JULY 2

MAY 6-7

Re-enactment of the attack on Havre de Grace—War of 1812. Lock
House grounds; Saturday 10-5pm, Sunday 10-3pm. Call 410-939-5780 or
www.lockhousemuseum.org for more information.

Havre de Grace Independence Celebration, Tydings Park. Rides and
games for all ages. Open June 28-29 from 6-10:30pm, June 30-July 1
from 6-11pm, July 2 from 4pm-11:30pm. Call 410-939-4362 for more
information.

JULY 2

MAY 10

Ellsworth Sank Historical Lecture Series, 7pm Havre de Grace City Hall.
Lectures focus on the history and culture of Havre de Grace and surround-
ing region. Call 410-939-5780 or 410-939-7778 or www.lockhousemu-
seum.org for more information.

Havre de Grace Fourth of July Parade. Parade starts at 2pm with parade
route follows Union Ave from St. John Street to Commerce Street. Call
410-939-4362 for more information.

Havre de Grace Fireworks. Fireworks start at approximately 9:30pm. Call
410-939-4362 for more information.

JULY 12-13

MAY 20

Back to the Future—Living History at the Lock House. Living History
demonstrations will take place between 1-5pm. Call 410-939-5780 or
www.lockhousemuseum.org for more information. Admission is free.

Civil War Living History Days— Steppingstone Museum. Saturday 9-5pm,
Sunday 10-3pm. Call 410-939-5780 for more information. Admission.

UMBC presents a Shakespeare on Wheels production of “As You Like It”
on the Market & Lafayette Street grounds of the Havre de Grace Decoy
Museum, curtain at 7:30pm. Both performances are free to the public. Call
410-939-3739 or 939-3303 for more information.

JULY 14-16

JUNE 3-4

Mari*Fest. Havre de Grace Maritime Museum. All Day. The Maritime
Heritage Festival will feature boat displays, nautical demonstrations, kids
activities, Bay food, and the Upper Bay Soup Challenge. Call 410-939-4800
or www.hdgmaritimemuseum.org for more information. Admission.

38th Annual Decoys & Wildlife Art Show, Recreation Park Arena, Clayton,
NY. Friday and Saturday 9-6pm and Sunday 10-4pm. Silent auction, raffle,
contests. Call 315-686-5794 or www.timuseum.org for more information.

JULY 29-30

JUNE 5-11

McDonald’s LPGA Championship, presented by Coca-Cola. Located at
Bulle Rock Golf Course, 320 Blenheim Lane, Havre de Grace, MD. One of
four “majors” on the LPGA tour. Proceeds benefit the Ronald McDonald
House Charities. Opens approximately 7-6am. Call 888-321-1681 or www.
mcdslpgachampionship.com for more information. Admission.

Guyette & Schmidt Decoy Auction at the Boston Seaport Hotel in Boston’s
restored Seaport District. Indoor buy, sell, swap July 28th & 30th.
Approximately 850 quality decoys & related items. For more information,
contact www.guyetteandschmidt.com.

JUNE 11

Havre de Grace Decoy Museum’s 10th Annual Sporting Clays Classic.
Registration and shoot begins at 9am, last shooter out at 12 noon. 75
targets, 4 Lewis Classes, 4 deep. Cash participation prizes, collector qual-
ity decoys carved by Delaware carvers. Senior, Ladies and Junior Classes.
Main event $75 with concurrents. For more information call the museum
at 410-939-3739 or J&P Hunting Lodge at 410-438-3882. All proceeds to
benefit the Havre de Grace Decoy Museum.

Festival Canvasback 2006
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FINANCIAL Grow with us.

Jack H. Goldstein 800-562-9301
Chairman, President & CEO 410-658-5504
410-378-4629
Ext. 2222
6 Pearl Street Fax: 410-658-6215
PO. Box 370 jgoldstein@nbrs.com
Rising Sun, MD 21911 www.nbrs.com
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2006 Carving Demonstrations

MAY
Saturday, May 6 ................ Decoy Festival—Capt. Bill Collins
& John Mitchell
Sunday,May 7.................. Decoy Festival-Capt. Bill Collins
& John Mitchell
Saturday Maysl8ess nswssrad syraee Lt Noble Mentzer
Sunday, May 14 ... ... ... .. i Joe Cook
Saturday, May 20 ......... ..ottt Patrick Vincenti
ST At R s o S B S S S S S e S A S S 5 open
Satunday VI ay e R R R N PP L R Jeanne Hiss
SUNAAYVANIAYIZD, 018 At 105 A e (o) b2 e AR el s oo o open
JUNE
Saturday, June 3 . ... ... .. Bob Hess
Saturday, June 10 .......... ... ... ...l Frank Mueller
For You,
For Your
Community,
For a
Lifetime
Aberdeen*8 W. Bel AirAve............ 410-272-5000
Abingdon * 2905 Emmorton Rd.. ... ... 410-569-7010
Bel Aire5058. MainSt............... 410-838-7001
Bel Air » 545 Marketplace Dr. .......... 410-893-0900 e pe—
Havre de Grace 960 Revolution St.. . . .. 410-939-0300
Joppa « 501 RivieraDr................ 410-679-2070 Member FDIC

at the

HAVRE DE GRACE

DECOY MUSEUM
Samrday A Iume LT S S I S e = e e o e Jeanne Hiss
SEGTT G KN sk el Arerdcs ot SRS R George Stram

JUuLy
Saturday, July 1. ... ..o e open
Saturday, July 8......... .. ... il Frank Mueller
Saturday, July 15........ ... .o i Jeanne Hiss
Saturday:ulya2? W 5 TR0 S5m0 O e 608 ey Dave Walker
Satirday ulyA2OET SEE S e e A Capt. Bob Jobes
AUGUST

Saturday, August5 .. ... . i George Stram
Saturday, August 12 .. ...t Jeanne Hiss

Ferrell Fuel Co., Inc.

Locally Owned and Operated
Fuel Oil+Diesel FuelsGasoline+1-K Kerosene

Toll Free 1-800-924-9478
410-272-4650 » 410-575-7083
607 Old Philadelphia Road,Aberdeen, Maryland
ferrellfuel@comcast.net

“CALL US FIRST” "™

HOSTETTER AGENCY, INC.

An Independent Agency Representing
ERIE INSURANCE GROUP

MEMBERS « ERIE INSURANCE EXCHANGE
ERIE FAMILY LIFE INSURANCE ¢ ERIE INSURANCE CO.

Personal — Business - Life
206 West Bel Air Avenue, Aberdeen

410.272.6110
e T N P AU P L P e o By e R
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COMMUNITY CENTER
SWIMMING POOL

ALL HOMES W/GARAGE
TOWNHOMES

CONDOMINIUMS TENNIS COURTS
VILLAS NATURE TRAILS
FINANCING AVAILABLE WAVRE DE GRAc, FITNESS CENTER

MARYLANpD

Open 10am - 6pm ® 7 days a week —
MHBRE3149 Directions: Take 95 North to Exit 85. Go East on Route 22, then East on Route 40 {Pulaski Hwy). The Greenway Farm Sales Center is 2 miles on your lefi.

m:;::;’gz @ For more information, call 410-939-3189 or go te GreenwayFarmMd.com I Kbavicam
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MacGregor’S

RESTAURANT, TAVERN & BANQUET ROOM
331 Saint John Street, Havre de Grace , Maryland 21078

(MacGregor'S

RESTAURANT & TAVERN

410-939-3003

The PBost by the PBy” 1-800-300-6319
e Balto. 410-575-6900 / Fax 410-939-5794
Reserve Online MACGREGORSRESTAURANT.COM
%’6(/&&}’40&

OPEN 7 DAYS a WEEK (Including Holidays)
All Tables Have Waterview

Fine Dining in a Casual Atmosphere

Two Tiered, All Glass Dining Room

Outside Deck & Gazebo Bar

Serving Lunch, Dinner, Lite Fare & Featuring
“Harford County’s BEST Sunday Brunch” as
well as Wonderful Daily Specials

Large Parties Accepted, Reservations Suggested

Live Music on Weekends Kevin va,
Award Winning Executive Chef

RENNAAA

VY

Major Credit Cards Accepted

Just 3 miles East of 1-95, Exit 89
Handicapped Accessible

For Directions and Menu Information, visit us
Online at MACGREGORSRESTAURANT.COM
Originally a Bank built in 1924

® Visit the Promenade, Lighthouse, Museums,
Antique Shops, Bed & Breakfasts, Marinas
and Much More!!!

- since 1987 -

Dek Cuist
For all your BANQUET ROOM and CATERING needs, G
ON or OFF Premise, CALL Deb Arist, Catering Manager MZ:‘,;&;
A

'






